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I “HEART” MCR

After rioting in August 2011 (See Rioters+ Radicals page 14)
Marketing Manchester, the advertising agency subsidised
by the City Council to the tune of £1 million a year,
launched an “I Love Mcr” campaign.  The logo and slo-
gan was a second hand rehash of Milton Glaser’s trade
mark for the New York State Department of Economic
Development. In 1977, the near bankrupt city had com-
missioned Glaser as part of a campaign to reverse New
York’s reputation as a dirty, violent, unsafe place to live,
work or sell. 

There are obvious parallels between New York and
Manchester in history and temperament – And in how
they gave developers the keys to the city to reverse post-
industrial decline. But in doing so, this the process locked
out many of the citizens who could not afford to live in
the speculative apartment blocks, or if they could, might
tarnish the gentrification and privatisation. Manchester’s
‘Northern Quarter’, which is marketed as “edgy and cool”
sometimes appears in films as a stand in for New York,
which has become too expensive and cool to film in.
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There was more than a trace of taking the piss when the
I Love Manchester campaign tried to trade mark their
imitation logo. What Manchester’s campaign didn’t ask
was what it was about the city that was loved. It seemed
to be overly concerned with the shops that made up the
city centre. Most of these were the same identikit chains
which people complained had destroyed the individuality
of modern cities. The rioters in 2011 had targeted big
chains of sportswear retailers and fashion brands. Talk-
ing of which…  Some entrepreneurial citizens launched I
Love Mcr (without the internet search unfriendly heart
graphic) – an “online lifestyle magazine for people who
love Manchester”. A photograph featured models from
Cliché Model Management pretending to sweep up the
broken glass in their I Heart Mcr t-shirts (which were now
available).

Life for people in Manchester was often not “cool, cul-
tured, [or] cosmopolitan” as their tag line suggested. And
vacuous consumerism was not the solution to the real
problems many Mancunians faced.   At the time of the
launch, Manchester was ranked fifth worst in terms of
health and disability, fourth most deprived local author-
ity in England, third worst in terms of employment, sec-
ond worst in terms of income and the Manchester
Central Ward had the worst level of child poverty in the
country.  A third of people sentenced for rioting came
from the poorest 10% of areas in Greater Manchester,
not a single one came from the richest 10% of areas.

– 10 –
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BUZZING

In May 2017, a suicide bomber killed 22 people as they
were leaving a pop concert at Manchester Arena. The
immediate response was of course one of shock, but it
was characterised by a resolution that hate would not
be met with more hate. 

People drew on Manchester’s music culture for appropri-
ate words, the Manchester Evening News’s headline

“There is a Light Which Never Goes Out” (The Smiths)
and “Don't Look Back In Anger” (Oasis) which a mem-
ber of the crowd, Lydia Bernsmeier-Rullow, began to sing
in St. Ann’s Square after a minute’s silence had been held
for the victims. St. Ann’s Square soon became full of flo-
ral tributes and initially the ‘I Heart Mcr’ logo was
widely seen. But when money started being donated, the
logo’s commercial links (See I Luv Mcr page 6) confused.

Quickly another, older symbol of the city came to promi-
nence – the Bee. In 1842, the Borough of Manchester was
granted city status and to show off, an heraldic crest was
designed. It included seven bees on a globe. 

– 13 –
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Seven to represent the seven seas, over which goods made
in the first industrial city were carried. Bees to represent
the industriousness of its people – the worker bees of 
the industrial revolution just as they became the drones
of capitalism.

Before the Arena Bombing, the bee symbol could be seen
all over the place. On rubbish bins, on buildings private
and public in the mosaic of the Town Hall's floor – on
the urinals in the Councillor's toilets – these are placed
at the optimum aiming height to avoid splash-back, the
Latin for bee being “apis”.

After the bombing the bees swarmed and the symbol was
seen in street art and on T-shirts. More permanently, the
city’s tattooists offered to ink Manchester people with
Manchester bees for a £50 donation to the fund set up
to help those affected by the terrorist attack. 

The bee was appropriated by Mancunians as a symbol
of “doing things differently here” (a phrase taken from
the late Tony Wilson) but predictably commerce from
where the logo came took it back and now the bee co-
exists both as a memorial and a marketing logo.
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SEE MANCHESTER & DIE

Against the advice of everyone, Quentin Crisp in his 90th
year and in failing health, made the trip from his adopted
home of New York to perform his one man show in
Manchester. For his one and only visit to the city, he
stayed at a well-wisher’s house in Chorlton-cum-Hardy
where he quietly passed away in his sleep. This stencil of
Crisp by ‘Stewy’ is on the corner of Keppel Road, which
is not far from where Crisp died and was where the
Brothers Gibb of the Bee Gees pop group were born. 
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RADICALS + RIOTERS

“The argument of the broken window pane is the
most valuable argument in modern politics”

– Emmeline Pankhurst

Manchester trades on its history as a radical place – the
Ground Zero of the industrial revolution – the first mod-
ern city. There were particular events in the past that
made the city the way it is now, but the way it is now is
not peculiar or unique. Manchester has the same prob-
lems as other cities do. No surprise then that the struggles
that radicalised people in the past are not all in the past.

Manchester makes a big thing of the Peterloo Massacre.
In 1819, a rally was held near the present-day site of the
Free Trade Hall, calling for parliamentary reform. Cav-
alry charged the crowd of 40,000 people, killing 18. It’s
seen as a defining moment in the fight for democracy and
its 200th anniversary was marked with a monument by
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artist Jeremey Deller. 
Just over the tram tracks on the other side of St. Peter’s
Square, the 100th anniversary of women getting the vote
was marked with a statue of suffragette leader Emmeline
Pankhurst stood on a chair addressing a crowd. 

Pankhurst argued: “The argument of the broken window
pane is the most valuable argument in modern politics”.
If she said it today, the city’s leaders wouldn’t give her a
statue, though they might call in the cavalry. 

Pankhurst was born in 1858 in Moss Side, the area of
Manchester that saw rioting in July 198, alongside Brix-
ton in London, Chapeltown in Leeds and Toxteth in Liv-
erpool. The Scarman Report into the causes of the rioting
concluded that without “urgent action”, disadvantage
might become an “endemic ineradicable disease threat-
ening the very survival of our society”. Mrs. Thatcher
the then Prime Minister, would go on to infamously com-
ment there was “no such thing as society” and begin the
creation of the free market, credit driven, consumerist so-
ciety we live in today. 

Thirty years later in August 2011, rioting broke out
again across London, and in cities including Birmingham,
Bristol and once again Manchester. Politicians and the
media dubbed these “shopping riots” blaming criminals
and opportunists looking for a chance to rob shops. The
truth was more complex and for those in power more

– 19 –
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worrying. What if everyone started taking without paying?
As in the 1980s, there was a distrust of police, contempt
for politicians and a belief that things would not get better.
But by now, communities had become mere consumers
and people’s post-industrial worth was based on what
they owned. Some of those involved in the rioting later
justified what they did as being no different than what
they saw bankers and politicians doing – “helping them-
selves” – “taking advantage of the situation”. Others saw
the rioting as a laugh, or something to spice up humdrum
lives that lacked purpose. 

In Manchester the day after the riots, hundreds of people
turned up after a social media appeal, wanting to do
something to help. After a largely symbolic “blitz spirit”
photo op sweeping up glass (See I Heart Manchesterpage 6)
the only thing left to do was to see if there were any bar-
gains in the opportunist “riot sales”. In this they were
heeding New York Mayor Giuliani’s advice when the day
after 9/11 he said people should take the opportunity to
do normal things and go shopping.   Here, the post-riot
discussion focused on the damage it had done to the

“Manchester Brand” and how this might affect business.
The local council had encouraged the idea that they were

“in business,  supportint the commercial redevelopment
of the city centre, privatising services and giving away
public housing. 

People in court in the days after the riots were given sen-
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WHAT’S ITS NAME?

In 1914, the Russian City of St. Petersburg became Pet-
rograd. In 1917 it was the centre of the Bolshevik Revo-
lution and when Lenin, the leader of the revolution died
in 1924, it became Leningrad. After the USSR collapsed
in 1991, it went back to being St. Petersburg again and
caused a dilemma for Manchester. 

For 50 years, Manchester has been twinned with the city
and in the 1960s named a square (well more of a circle)

“Leningrad Square”. There isn’t a street sign, but it’s the
bit outside the Forum at Wythenshawe Civic Centre.
Leningrad reciprocated by calling a main thoroughfare

“Manchester Street”. But now Manchester is worried if
visitors from St. Petersburg might be offended at this re-
minder of a communist past every time they pop to the
Civic Centre’s pound shops.
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People, cities and whole countries change their names a
lot in Eastern Europe. In Russia in 1961, Stalingrad
(which had been Tsaritsyn), became Volgograd, only to
half change its mind in 2013 and for six days a year be-
come Stalingrad again, to commemorate its role in the
Second World War (or Great Patriotic War as the Rus-
sians call it). Of course, Lenin and Stalin were not the
real names of the first two leaders of the USSR, but
Ulyanov-grad or Jugasvili-grad didn’t sound as snappy.
Red Square could go on being Red Square, as it was
called that before the revolution. 

Manchester is twinned with ten cities, including Karl-
Marx-Stadt in Eastern Germany, which went back to
being Chemnitz, although it did keep its 7-metre tall
statue of Karl. Manchester didn’t name anything after
Marx, even though it was here that he and Friedrich En-
gels developed the theory of communism (eventually the
city got a second hand statue of Engels). Little did they
know that within a century and a half, their writings
would lead to the problem of what to call a bit of
Wythenshawe Civic Centre. The Council attempted to
solve the problem by having a competition to rename
Leningrad Square (there was already a “St. Peter’s Square”.
The council likes competitions. After the demolition of
Manchester City’s Maine Road football ground, there
was one to name five of the streets built on the site. 
One winning entry – “Blue Moon Way” – recalled the
club’s anthem – and was entered by a United fan. 
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In the newly named “Eastlands” area of the city, City’s
new ground, originally built for the 2002 Common-
wealth Games, changed its name from “The City of
Manchester Stadium” – reflecting who owned it, to “The
Etihad Stadium” – reflecting the sponsor’s name on the
club’s shirts.

Place names change for much the same reason as people
change their names. In 2008, half of boring “York Street”
near Piccadilly became vibrant “New York Street”.
Meanwhile developers Urban Splash tried forget in-
grained social issues in their stalled redevelopment of An-
coats, and re-branded half of it the very New
Labour-esque “New Islington”. Now it’s become the

“trendiest neighbourhood in the world’ it’s back to being
‘Ancoats’. In Liverpool, they cleansed a street known for
a porn cinema and radical political bookshop by changing
its name from “Manchester Street” to “Old Haymarket”.

The same thing was tried in Benchill in Wythenshawe,
which in 2000 was named the country’s most deprived
council ward. The ward disappeared and the voters were
divided up between Sharston, Woodhouse Park and
Northenden. Residents in Northenden later persuaded
the council to lose a road sign that described it as being
in Wythenshawe. Whilst Manchester spent money on
street signs, canny Poznan in Poland, found a solution to
erasing Communist street names without changing signs. 
Dabrovsky Street – named after the hero of the Paris
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Commune General Jaroslav Dabrovsky, would from now
on be called Dabrovsky Street, after the founder of the
Polish Legion General Henryk Dabrovsky. 

Back in St. Petersburg, a delegation from Manchester cel-
ebrating the 50th anniversary of the twinning of the two
cities, found their hosts passing discriminatory anti-gay
laws and a petition at home calling for an end to the
twinning. St. Petersburg is known as “the Venice of the
North” for its many rivers and canals, so perhaps it could
be persuaded to rename one of its thoroughfares “Canal
Street” after the heart of Manchester’s gay village. Canal
Street’s street signs change with Eastern European regu-
larity, to “CaRnal Street”, or “_anal _treet”. Whatever
it’s called, it’s near the St. Petersburg Russian Restaurant
on Sackville Street, which has a statue of Alan Turing, the
computing genius who committed suicide after being per-
secuted for his sexuality. 

The name of the circular square outside the Forum at the
Civic Centre in Wythenshawe may have changed. The
council doesn’t seem to know. Some addresses read

“Leningrad Square”, others “Forum Square”, most people
now call it “the tram stop” after a Metrolink station was
built there. Metrolink has a history of giving stations mis-
leading names. Withington station isn’t in Withington as
passengers find when they get off there and find them-
selves at Hough End. Metrolink said they couldn’t
change its name – they had already had the maps printed. 
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A RIGHT ONE

Architects dream of what they would build if developers
let them. Developers dream of money – they’d erect piles
of baked beans if it would pay better than concrete. Ac-
tually, Manchester University’s Visitors Centre does look
like a tin can. The problem is whilst Heinz might boast
of 57 varieties, developers seem to have just 1 – or rather

“One”. There are lots of very average buildings being built
– sorry – “developed” in Manchester and lots of them
are called “One” or “1”, a bit like when gadget makers
added an “i” or “e” to everything in the 1990s. 

One Piccadilly: Piccadilly Gardens in the centre of
Manchester has been the site of a lunatic asylum and for
many years an Italianesque sunken garden.  In 2002, it
was rebuilt to a design by Japanese architect Tadao Ando.
It’s never been universally loved, largely because it fea-
tures a very big plain concrete wall and every summer
the grassed bits turn to mud. 
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The redevelopment of Piccadilly Gardens was paid for
by the council letting a developer put up a shed in a cor-
ner of the gardens – it’s a six-storey, 150,000 square foot
office building garden shed. It’s unremarkable, deliber-
ately inoffensive and clad in brick to make sure it doesn’t
go with the concrete. It is inoffensively called “One Pic-
cadilly Gardens”. And as this is an ex-garden and not a
street, there isn’t a Two or Three Piccadilly Gardens. 

Manchester One: 500 yards South East of One Pic-
cadilly is 53 Portland Street – a tall office building built
in 1963 and unimaginatively named (after the street)

“Portland Towers”. Last year, Bruntwood tarted up the
building and re-branded it “Manchester One”. In tarting
it up they lost it’s one distinguishing feature, the canary
yellow sidewall, which had been painted as a giant ad-
vertising hoarding for the 2002 Commonwealth Games.

One St. Peter’s Square: Follow the tramlines from Pic-
cadilly, down Mosley Street to St. Peter’s Square – the
civic centre of the city. Here the 1930s Town Hall Exten-
sion curves around Central Library. These two buildings
are arguably the best in the city. In the 1990s, the Square’s
Cenotaph and memorial garden was joined by a dirty
great tram stop.
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On the other side of the square a 13-story office building
called “One St. Peter’s Square” has been built. One Man-
cunian said “it will fit in perfectly amongst a succession
of unimaginative buildings”. He could have added
unimaginatively titled ones. The developers said the
building might be called ‘Peterloo House’ (it wasn’t). 

One First Street: Whilst the Town Hall Extension was
being renovated, the council moved many of their staff
to a shared building run by KPMG called “One First
Street”. There isn’t a Two First Street, actually there isn’t
a First Street, it’s on Albion Street. So, the address is One
First Street, 1 Albion Street. Not surprisingly this still
causes a few problems for any remaining readers of the
A-Z, users of Sat-Navs, Google Maps, and everyone else,
other than the committee who called it One First Street. 

The Cornerhouse arts centre, moved from their old porn
cinema site on the corner of Oxford Road to a new build-
ing on First Street/Albion Street, on a plot called “Tony
Wilson Place” – The Cornerhouse changed their name to

“Home” and their address is “One Tony Wilson Place”.
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INCONVENIENCED

Queen Victoria’s statue sits on her throne in Piccadilly
Gardens. Once, Mancunians could “sit on the throne”
below her, in the long-since closed underground toilets.
The Victorians may have been prudish, but they under-
stood bodily functions. Manchester may have been the
world’s first modern city, but in the 21st Century going
to the loo has gone back to relying on the Victorian-style
altruism of its merchants. The 1936 Public Health Act
gave councils the power, but not the duty to provide pub-
lic toilets, 80 years on this distinction is central to
whether public bodies or the private sector should pro-
vide public services. Faced with cutting costs, councils
have closed about half of the country’s public toilets.
Manchester closed all of theirs hoping the private sector
would provide. A day out in Manchester proves they
have not.
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The Victorians introduced flushing public toilets at the
Crystal Palace Great Exhibition of 1851. Toilets were
one end of the sewerage system they were forced to cre-
ate when insanitary diseases such as cholera and typhoid
started killing more than just the poor. It was a colossal
engineering achievement and is still in use today. Manch-
ester got its first public toilets in 1856 (there’s a com-
memorative plaque on the side of the Lass O’Gowrie pub
on Charles Street). But 160 years later, the city’s streets
are still awash with wee.

How different it was a decade ago. The Council was
looking “for Manchester’s toilet provision to be per-
ceived as best in class... and [to] maintain the dignity of
all users regardless of ability”. They estimated the city
needed 340 female, 180 male and 39 unisex free public
toilet cubicles. They had just 20 female, 20 male and 7
unisex toilets – “a major shortfall.”  

When Manchester spent £155 million refurbishing Cen-
tral Library/the Town Hall/ St. Peter’s Square, they did
include a much-needed fully accessible ‘changing place’
toilet. But even this is emblematic of the Council’s liking
for grand city centre schemes and disregard for local ser-
vices in outlying districts. For all the talk of “café culture”
and being a “world-class city”, Manchester contains
some of the most deprived areas in the country. Notices
on locked up closed down public toilets directed the des-
perate to the nearest public library. Ironically many of
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these closed as the refurbished Central Library reopened.
The pattern was repeated when local swimming baths
closed and the Aquatics Centre opened. When the Coun-
cil closed the public toilets, it was presented as a reaction
to the moral failing of the city’s people. “Public toilets
tend to attract vandalism and other anti-social be-
haviour...” 

If you are dying to use the loo, the only public facilities
are in those other Victorian innovations, the municipal
cemetery, public park, or railway station. Piccadilly Train
Station is an example of a privatised company taking the
piss out of a captive audience. The toilets at the station
made Network Rail £435,651.30 in one year. Recently,
public pressure forced them to waive charges.  

Feeling desperate, Manchester tried a public/private sec-
tor deal with J.C. Decaux to operate pay toilets on the
Council’s behalf. It ended up costing the council £31 for
every person who spent a penny.  The very first street-
sited ‘public washroom’ in Victorian London couldn’t
turn a profit either. Meeting human necessities is some-
times like that.

So in 2010, Manchester followed the example of other
councils and launched a “City Loos scheme”. This aimed
to persuade shops to take down their “Toilets are for the
use of patrons only” signs and replace them with purple

“You’re welcome to use our facilities” notices. 
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At its launch, Councillor Pat Karney was pictured peer-
ing through a toilet seat, reckoning the scheme would
eventually have “about a 100 toilets available…”  They
launched with eight and now have seven. One member,
the Arndale Shopping Centre (once dubbed “superloo”
after its tiled facade) only stopped charging for their loos
when the Trafford Centre opened and didn’t. Another
ex-charger was the disastrous Triangle re-development
of the Corn Exchange. Following its re-re-development
as a posh version of the Arndale’s food court, they’ve got
rid of the public toilets altogether – although the Council
still advertises them as being a member. The participants
are the places people have always nipped to if they
needed the loo. All the City Loos scheme has done is con-
firm that the private sector will not provide a service if
there is no profit to be made. 

The big idea for regenerating post-industrial Manchester
fuels people’s need for toilets. When the shops shut and
the City Loo members close, the nighttime economy of
restaurants, clubs and bars kicks in (or kicks off). One
of them – The Temple on Great Bridgewater Street – was
actually converted from a public toilet. When these close
– “quick as lager turns to piss” (John Cooper Clarke)–
the streets are awash with people relieving themselves.
The council started plonking plastic pissoirs in Piccadilly
Gardens. When full, they were transported to Sheffield
to be “decanted”. The experiment cost £23,000 and
ended in 2011 without being evaluated. 
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So, people have two options. Trying to get into a bar
after closing time to use their toilet, or following police
advice to “tie a knot in it”.  It’s not against the law to
urinate in the street in Manchester, but Greater Manch-
ester Police classed it as a public order offence and in one
six month period issued 124, £80 fixed penalty notices. 

So far, none of Manchester’s councillors have emulated
South Lanarkshire Council’s deputy leader, who after
voting to close the public toilets, was fined £40 for uri-
nating in the street.  

Cities have become places dedicated to working, shop-
ping or consuming. The Council now calls its citizens

“customers”. Meeting a basic human necessity involves
spending a penny. We are more Dickensian than Victorian.
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FACTORY

Some people made a lot of money in Manchester out of
commerce and industry. The city grew with trade and
manufacturing, but in the recession of the 1980s factories
closed and the city traded manufacturing for tourism and
heavy industry for ‘heritage’ and ‘creative’ industries.
Mass unemployment had one unintended by-product,
some young people had the time and the anger to make
music. Thirty years later, Factory Records, the Factory
and Hacienda night clubs have been pressed into those
heritage and creative industries. A new arts centre, called
‘The Factory’ is being built on the former site of Granada
TV Studios. There seems to be little control of its spi-
ralling budget, so in that respect at least, it might be said
resemble Tony Wilson’s Factory Records. The arts centre
has nothing to do with Factory, other than trading on the
name, which itself was a nod towards Andy Warhol’s
New York ‘factory’. Manchester’s other new industry is
building apartments for single professionals.
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The Hacienda Club (which had been a yacht showroom)
has been demolished and ‘The Hacienda Apartments’
built on the site. Tony Wilson had been something of a
catalyst in the boom in city centre living, but looking at
the bland, speculative boxes being built now, he would
probably not have been mad fer it. 

So, what happened to the physical industrial landscape
of Manchester? The engineering works in places such as
the Trafford Park industrial estate were unsuitable in de-
sign and scale for new (smaller) businesses. Ironically,
many of the mills, which had heralded the start of the
factory system two centuries before, proved more adapt-
able to new uses and survived. Pear Mill in Stockport has
become a retail outlet, Islington Mill in Salford artist’s
studios, and in the city centre, mills and warehouses have
been turned into housing. 

The social dimension of this reconfiguration of the econ-
omy has been the displacement of working class commu-
nities. (These are not the people who move into loft style
apartments.) When a factory closed, the sense of com-
munity and the economic benefit went with it. The real-
isation of this is reflected in the rise of industrial
archaeology and the memorialisation of old industrial
sites. These memorials invariably take two forms – art-
works erected by developers to “place make” an area
that has lost its purpose, or community arts projects that
seek to engage the former workers or their descendants. 
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On Ashton Old Road in Openshaw, shoppers walk under
a 15-ton, stainless steel sculpture as they enter the Lime
Square retail park. The sculpture, nicknamed the ‘The
Dead Blow’ represents one of the steam hammers the
B&S Massey firm used to make on the site. Today you
would be forgiven for thinking sculpture’s ‘M’ shape rep-
resents Morrison’s supermarket – the biggest employer
on the site. 

Gorton to the East of Manchester, owed much of its
Nineteenth Century growth as an industrial suburb to
railway locomotive engineering. In Manchester in 1849,
the Sheffield and Lincolnshire Railway opened their
‘Gorton Tank’ works, which eventually grew to cover 30
acres. Six years later, the railway’s chief engineer, Richard
Peacock left, and together with the German Charles Beyer,
formed the Beyer-Peacock locomotive company. Their
works was built at Gorton Foundry just over the railway
line from Gorton Tank. From 1854, some 8,000 locomo-
tives were built at the factory and exported all over the
world to places including South Africa, Australia, Nor-
way and the Isle of Man (where they are still in use). 

Beyer-Peacock didn’t last long enough to suffer from the
recession of the 1980s. It never really survived the evo-
lution from steam to diesel and electric railways and shut
its doors in 1966. The former boiler shop is now Manch-
ester City Council’s Hammerstone Road Depot. An ac-
knowledgment to its history as Gorton Foundry is a pub



‘The Steelworks Tavern’, which is still open. Although
now the only metal to be seen are bags of aluminium
cans left out for recycling.

The decedents of those engineers now find work in places
such as Tesco. Outside their Gorton supermarket is an
example of a public art memorial – a pair of faux-steam
engine wheels. There’s another faux pair outside the
council’s former housing local office on Mount Road. In
2010, the former Beyer-Peacock workforce was memo-
rialised with a mural on the side of a housing complex.
Running community arts projects like this have become
a regular source of income for artist’s – the creative in-
dustries being the pioneers of the ‘gig economy’. 

A few hundred metres away from the mural, Richard
Peacock’s body lies in a high gothic mausoleum in a semi-
derelict churchyard. The public sculptures that mark his
life and the industry of others are like gravestones to
communities that have had the life squeezed out of them.
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INTEMPERATE

“Universal temperance would undoubtedly bring 
incalculable benefits and blessings, but so long as 

the social system is based upon exploitation 
the mass of the people will remain comparatively poor”.

– Philip Snowden,  First Labour 
Chancellor of the Exchequer

In its name, Temperance Street tells the story of the Vic-
torian desire to control the drunken mob, which threat-
ened the social order by being too inebriated to do what
they were told. In 2013, the street was briefly renamed

“Hand Job Alley” on Google Maps, unintentionally telling
a story of how social conditions are in some respects little
changed. 

The street was built in the late Victorian period in what
is now is a post-industrial, marginal part of Manchester
by the side of Piccadilly Railway Station. 
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On one side are some of the 108 arches that carry the
railway from Ardwick to Piccadilly and now house in-
dustrial and storage units. On the other side, a near-
derelict building, which from 1910 to 1986 was Mayfield
railway station and has been used as a venue for perfor-
mances in the Manchester International Festival and is
awaiting redevelopment. 

One of Google’s Street View cars inadvertently caught a
woman and a man engaged in a sexual act on the street.
The Google software automatically blurred the their
faces and uploaded the images to the web for all to see.
Like other marginal places, the area had become a red
light district, and presumably what was captured was a
business transaction between a sex worker and a punter.
It joined other “moments” that can be found in the real,
but virtual world of Google Earth when the M12 6HR
post code and screen grabs of the image circulated
around the web.

It was not long before someone renamed Temperance
Street “Hand Job Alley” on Google Maps. This came to
the attention of Google, who apologized, changed the
map back to reading “Temperance Street”. Google also
blurred the offending image to remove not just the cou-
ple’s faces, but their entire presence. At some later date,
Google seem to have altered Streetview, so it now jumps
past the spot. But because the original photos made it on-
line they have propagated and are still able to be viewed. 
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COLD AS CHARITY

It takes a certain sort of mind to look at the problem of
rough sleeping – the most visible part of the homelessness
– and think the problem is about personal failings of the
homeless people themselves, rather than homelessness as
a social failing. It’s the same sort of mind that tells people
not to give to those sleeping on the street, because they’ll
waste it, then puts up collection boxes but never gives
the money to charity. The collection boxes tell people
that beggers will spend it on drugs. The boxes are never
emptied - there might still be money in them now. 

I asked Manchester City Council
and Greater Manchester Police
how much was raised in a Free-
dom of Information Request –
They don’t know. No one knew
how much the scheme cost. A few
years later, homelessness got much
worse, so they speny some money
on leaflets carrying the same nasty,
old message. 
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F – FOR FAKE FACADES

The best place to hide a leaf is in a forest, if you have a
brick to hide choose a city and  large format digital print-
ing the size of buildings. In preparation for the July 2013
G8 summit in Enniskillen in Northern Ireland, large pho-
tographs were put up in the windows of closed shops in
the town to give the appearance of thriving businesses
for the VIPs driving past them. These are modern day

“Potemkin Villages”– Named after a Russian field marshal,
Prince Grigory Aleksandrovich Potemkin. In 1787, when
Catherine the Great toured Crimea, he ordered entire

“villages” consisting of nothing more than gaily painted
façades to be erected all along her route to hide the grim re-
ality behind them. As she passed one 'village', it was disman-
tled and re-erected further along her route. 
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HIGH RISE & FALL

If ever a photograph said “It’s grim up North” it is this
one, which I've always thought of as one of the most
iconic views of Manchester ever taken and assumed that
like many other icons of the city, it was probably taken
in Salford. I was wrong – It was taken less than a mile
from where I was born and just a couple of years later.

The photograph by John C. Madden, was captioned:
“High-rise flats, Manchester, with slum clearances in back-
ground”. It might be taken for a piece of gritty social
documentary photography unless you recognised the
woman as ‘Ena Sharples’ a character, played by Violet
Carson, in Coronation Street, the television soap opera
about Northern working class life.
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The photograph was a publicity shot for a story aired on
11th May 1966 that dealt with one of the most pressing
social problems of the time – The Housing Crisis – a
chronic shortage of housing classed as fit for human
habitation. It was a crisis that had been building for a
long-time. In 1845, Friedrich Engels, who with Karl
Marx developed the political philosophy of Communism,
published ‘The Condition of the Working Class in Eng-
land’. This classic book described the squalid, insanitary,
overcrowded living conditions of workers in Manchester. 
A century and two World Wars later, people were still liv-
ing in some of those same houses. And these form the lit-
eral and figurative background to the photograph. 

Ordinary people in the 1960s didn’t usually write books,
but many of their concerns and opinions can be found
reflected in the popular culture of the period, which for
the first time had moved out of the middle class drawing
room and into working class life. Homelessness and the
lack of decent social housing was brought home to a
mass television audience in ‘Cathy Come Home’. This
one-off drama was directed by Ken Loach and shown in
November 1966, a few months after the photograph of
Ena Sharple’s was taken. Cathy Come Home is recog-
nised as a milestone in British television drama and one
which had an effect outside of viewers living rooms. Its
broadcast coincided with the launch of Shelter, the na-
tional homeless pressure group and inspired the founda-
tion of Crisis the following year.
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However, as much Coronation Street and Cathy Come
Home reflected contemporary life, they were fiction. The
reality for a significant number of people in Britain was
recorded by Nick Hedges a photographer and researcher
for Shelter. From 1968 to 1972, he photographed the liv-
ing conditions in Manchester and showed why rehousing
on an industrial scale was necessary. It is worth looking
at his pictures as an antidote to the nostalgic view of the
terraces that were being demolished. Hedge’s archive was
donated to The Library in Birmingham in 2004. 

For 20 years between 1961 and 1981, the late Shirley
Baker photographed some of the same communities in
Manchester and Salford. She explained why: 

“Everyone knew about these communities. People passed
them daily on the bus, but they never went inside. People
were turned out of their homes. Some squatted in old
buildings, trying to hang on to the life they knew. 

“They didn’t have much and things were decided for them… 
I wanted to do something. But what could I do? I decided
I would go out on to the streets capturing this upheaval,
photographing people I came across…”

Baker’s photographs feel different to Hedge’s. Baker’s fea-
ture the street life of the old communities, children play-
ing out, parents chatting with neighbours. These people
would not miss the tin baths and outside toilets, but they
would miss the social interaction of these streets. 
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In Baker’s photographs the residents of inner-city Manch-
ester and Salford are living a life, albeit a materially poor
one. If her photographs seem poignant to us it is because
we know what happened next – Within a few years, the
new housing they moved into became as unfit to live in
as the old housing they were moved out of. 

John C. Madden’s photograph of Ena Sharples could sit
alongside those of Nick Hedge or Shirley Baker, but the
story it tells would not be quite the same. 

In Coronation Street, Ena Sharples had lost her job as a
caretaker and the accommodation that went with it. 
A social worker ‘Ruth Winter’, takes her to view a flat
on the 11th floor of a block on a newly built estate of
high-rise blocks. Looking down on the terraced houses
being demolished below, the social worker repeats what
was then the prevailing view:

“Look down there, Mrs Sharples. The whole world is
changing. They're pulling it down. Someday everybody
will have to be re-housed. Coronation Street will be down
and all the other streets like it”. 

Ironically sixty years later, Coronation Street is still there,
but many of the high rises are gone, although the one Ena
was viewing is still there and home to hundreds of people.
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Council high rise tower blocks were soon to become syn-
onymous with urban decay and social deprivation, but
at first, the view of the people they were built for was
more ambiguous, as Ena Sharple’s reply shows: 

“Look, living as high as this is alright for millionaires 
and sparrows but not for me”. 

And it was ‘millionaires’ (well, middle class professionals
at least) not newly homeless working class people like
Ena, who were the residents of the ‘High Rise’ in J.G.
Ballard’s 1975 dystopian novel. How far and how
quickly the reputation of high rise living had fallen.  

When new, the council blocks, with their bathrooms, in-
door toilets and central heating were a massive improve-
ment over the Victorian rented terraced housing many
working class people lived in. But the slum clearances
which erased street layouts from the map also broke up
communities as people moved to different blocks in dif-
ferent areas. For all the talk of landings and connecting
walkways being “streets in the sky”, and despite com-
munal facilities such as laundries and community rooms,
tenants had few opportunities to casually meet each other,
interact socially, make new acquaintances, and build and
maintain friendships. Vertical living worked against new
communities forming. 



Ena Sharples may have been queen bee on Coronation
Street, but in this photograph she seems more a figure of
isolation than queen of all she surveys. Ena’s expression
rarely moved further than from glum to grim, but per-
haps here her expression shows her worrying if the flat’s
central heating could keep her as warm as rubbing up
her neighbours the wrong way. Perhaps it is also a look
of resignation. The world she knows is falling apart, or
rather being pulled down all around her. One of the com-
plaints from the people being rehoused was that they felt
they had no say in the matter, another was and still is a
well founded fear of loneliness and isolation. 

Ena knows this already. The social worker tells her
“You’ll have plenty of company”. Ena counters:  

“Aye. Across the corridors and ten floors down beneath me.
No, I like a bit of pavement between me and me neighbours.” 

Ruth: “And you’ve got a bath – and central heating!” 

Ena: “Look, I feel like a parrot hanging from ceiling in its
cage – And look at them kids down there – 11 floors from
their mothers. Either that, or playing in the lift shaft.”

As usual, Ena has the last word:

Ruth: “You won’t take the flat then?” 

Ena: “I’d just as soon sleep in a bus shelter.
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The RIBA Book of British Housing (2008) wisely agrees
with Ena:

“Initially, high rise was accepted as people enjoyed modern
facilities within the home for the first time. However, few
people warmed to the modernist images. The ejection was
heightened by the sheer size and scale of many of the
schemes. There were also serious problems of noise trans-
mission between dwellings. People felt isolated and flats
above ground level were clearly unsuitable for families
with children.”

The same problems foreseen by Ena and recounted by
RIBA happened in the flats used in the recording the
episode. Coronation Street has become the world’s
longest running drama series. It is set in Weatherfield, a
fictional place somewhere near and something like
Manchester and Salford. In the programme the flats were
on a fictional “Navigation Street”. In reality, the flats
were neither in Manchester nor Salford, but in Old Traf-
ford, then part of Stretford and after the reorganisation
of local government in 1974, part of the Metropolitan
Borough of Trafford. 

Old Trafford is not like Weatherfield. It has always been
more ethnically diverse, it suffers from social deprivation
that magically doesn’t touch Weatherfield, but it does sit
between Manchester and Salford. The flats were built on
the side that adjoins Manchester in an odd ‘peninsula’.
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This juts out into Manchester, following the flow of the
underground Cornbrook river, which formed the bound-
aries between the two council areas. So, although the
flats are in Trafford they are surrounded by the Manch-
ester districts of Hulme, Moss Side and Whalley Range
– yet have never felt part of any of them – or even part
of Old Trafford. On one side early tenants could see
streets in Old Trafford being cleared, on the other, they
could watch a new Hulme rising from the rubble in an
altogether more radical solution to the housing crisis. 
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This page: OS Map from 1980 shaded purple to show Manchester City Council
area from Trafford Borough Council area. Note location of tower blocks.
Next page: Tower blocks overlaid on pre-slum clearence streets of 1952 OS Map
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An editorial in the Manchester Evening News, swelled
with civic pride when it saw what was planned for Hulme:

“(Of) all redevelopment schemes that will rejuvenate the
Britain of tomorrow, Manchester’s plan for Hulme stands
out boldly. For it is unique. Here is a fascinating concept
which should make proud not only the planners but the
citizens. That the design for a thousand maisonettes in
long curved terraces will give a touch of eighteenth-cen-
tury grace and dignity to municipal housing is welcome
indeed. But above all the plan is realistic…. Thank good-
ness someone has been using both imagination and com-
mon sense in planning homes.”

The centerpiece of the new Hulme were The Crescents –
four long, curved seven-storey terraces of maisonettes,
named after the architects of some of the Eighteenth-Cen-
tury’s most graceful buildings. 

From the start, flawed construction methods and poor
quality workmanship contributed to problems with
damp, unreliable, expensive heating and lifts that didn’t
work. Building had barely finished by the time Hulme
had become a by-word for failure. The Architects Journal
later described it as:

“Europe’s worst housing stock... hideous system-built deck
access block which gave Hulme its unsavoury reputation.”

Next page: Hulme in 1989 the day after Viraj Mendis was arrested from
sanctuary in the Church of the Ascension and deported
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The story of Hulme has been covered elsewhere. But it
should not be forgotten that Hulme was “defiantly low
rise”. Manchester’s planners favoured low rise develop-
ments, like they had been building in the garden city sub-
urb of Wythenshawe since before the Second World War.
But the 1956 Housing Act, in response to the need for
quick, cheap solutions to meet the scale of the problem,
provided subsidies which encouraged the development of
high-rise housing: The higher the block, the greater the
subsidy. 

Old Trafford’s redevelopment was much more modest
than Hulme’s, but more high rise. In the early 1960s, as
part of the Clifford Ward redevelopment, Victorian
Streets were demolished and three blocks of 15-storey
flats were built on the site. 
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They were named after some of the old streets that had
been cleared: Pickford Court (where Ena was pictured
standing), Grafton Court and Clifford Court (where the
photographer took the picture from). Four more 15-
storey tower blocks each containing 84 individual flats,
were added in the late 1960s/early 70s. These were
named after birds of prey, Raven; Falcon; Eagle; and Os-
prey Courts, and collectively colloquially christened “The
Birdy Flats”. The original three blocks had balconies, the
Birdy Flats did not, so Pickford, Grafton and Clifford
were sometimes called “The Balcony Flats” to distinguish
them. There was an estate pub called The Seahawk after
another bird of prey. It has been said The Seahawk was
more like the last chance saloon in a Western, than the
Rover’s Return pub in Coronation Street. It called last
orders for the last time on 7th January 2015.

Officially the development was called The Tamworth Es-
tate, but was more widely known as “The Seven Sisters”
(not to be confused with the better-known flats in
Rochdale which go by the same name). 

In the shadow of the flats, in Queen’s Square, lived an
11-year old Stephen Morrissey, who would later become
the singer in The Smiths. He was always a fan of Coro-
nation Street and writes about it and the flats in his au-
tobiography (prosaically called ‘Autobiography’): 
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“The flats still stand today, but were a nine-day wonder of
progress only because of their flashy [rubbish] chutes and
rooftop views. It didn’t take long for the lifts to jam and
the landings to stink, and for people to flee the flats like
burning rats.” 

He goes on (and on):

“There is much excitement one day when Granada Televi-
sion film the famous Violet Carson, in cathode character
as Ena Sharples, gazing mournfully from a mid-floor ve-
randa, misty-eyed with old thoughts as I squeeze in
amongst the gathered crowd.”

Granada returned in 1969 and filmed the soap opera’s
first colour title sequence. The camera was placed on
Clifford Court (the south westerly of the three tower
blocks) and pointed northwards towards Grafton Court.
Pickford Court, on which Ena was pictured, the easterly
of the three blocks is not visible. By this time, Morrisey’s
home in Queen’s Square had been demolished to make
way for the construction of the ‘Birdy Blocks’. 

In 1985, Morrissey made a feature for the BBC’s Oxford Road
Show on how his upbringing had so much to answer for:

“The place where I grew up no longer exists apart from
here in the local history library [where there is] photo-
graphic evidence of Queen’s Square… And in a way it 
was like having one’s childhood wiped away.”
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Morrissey may well have been looking at Manchester
City Council’s Local Image Collection, which includes an
almost complete street-by-street survey of the city before
the clearances. This was undertaken by members of the
Manchester Amateur Photographic Society, between
1950 and 1972 and is now available online.

As an aside, Salford Lads Club where The Smiths were
famously photographed by Stephen Wright, is on the cor-
ner of the real Coronation Street. The Morrissey designed
cover of the band’s single ‘Shakespeare’s Sister’, carries a
picture of another Coronation Street character, Elsie Tan-
ner, the nemesis of Ena Sharples, played by Pat Phoenix. 

In the mid-1950s, my Mum, Dad, Brothers and Sister es-
caped the bulldozers and moved from Ellesmere Street in
Salford to Prestige Street in Old Trafford. This was a five-
minute walk from where more bulldozers were going to
clear the ground the high rises would be built on. They
moved again in 1963. It was another five-minute walk in
the opposite direction, but still in Old Trafford where I
was born a year later. 

I was too young to remember the slum clearances, or the
building of any of the Birdy Flats. When my Sister first
got married in 1969, she briefly lived in one of the bal-
cony flats. She only stayed a few months and remembers
when the lifts weren’t broken, they smelled of pee. She
soon moved out to a house not far from Prestige Street.



– 63 –

High Rise & Fall

For several years in the 1980s, one of my Brother’s lived
in one of the Birdy Flats. My other Brother recalls being
a Gas Board Apprentice in 1968, going past the flats, into
Hulme to fit gas meters in the newly built properties – a
job made harder by the council who had not finished
putting up the road signs. Thirty odd years later, he
worked for a time with a builder who had been the Gen-
eral Forman on the construction of Pickford Court. 

But when I was growing up, our family still gravitated in
the opposite direction, back towards Salford, where my
Mum’s Mum and my Mum’s Sisters still lived.

I can sort of understand what Morrissey said about child-
hood memories being wiped by the demolition of build-
ings. I can clearly remember going to my Granny’s high
rise flat, though I can’t remember its name. Neither can
my siblings, who were probably relieved they didn’t have
to go. If there were ever any family photographs of the
flat they were probably thrown away by my Dad. My
Granny had lived in another high rise, this was in the
Ordsall district of Salford, on the corner of Regent Road
and Oldfield Road. In the local history library there are
a couple of photos of theses flats being built, but they
don’t look like the flats I remember my Granny living in.  

What I do remember is on Saturdays going with my
Mum on the bus to Salford to do the shopping on Regent
Road. Afterwards, we would go and see my Granny. 
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The flat I remember looked a lot like the one in the Ena
Sharples photograph and my Gran looked like she was
cut from the same cloth as Ena. At that time the flat
would have been less than a decade old, but somehow it
seemed older than where we lived (which was a 1914
semi). I can’t remember what floor she lived on, but we
came out of the dark lift on to an open landing. The peb-
bled, concrete walls were hard and cold, the concrete
floor was inevitably wet whether it was raining or not.
The view was impressive though. Below was a big rail-
way yard. A few years ago, I went to an exhibition of
Shirley Baker’s photographs. There was an old map of
Salford in which you could stick a pin to show where
your link with Salford was – I looked and made my best
guess as overlooking Ordsall Lane railway sidings.

Gran’s flat was a duplex – there was an upstairs and a
downstairs. I think there was a balcony in the living
room. I could make myself dizzy looking down onto a
children’s playground. As well as the usual roundabout,
slide and swings we had in our local park, there was an
arrangement of square concrete blocks to climb on. I
never ever saw any children playing on them. Looking
back, I wonder if there were any children living in the
flats? I don’t even recall seeing any of the other people
who must have lived in the flats. 

Inside, I soon grew bored of the adults talking. I waited
for 4pm when professional wrestling would come on
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ITV’s ‘World of Sport’. My Gran would sometimes go to
Belle Vue to watch wrestling live. Once we saw her on
telly, stood ringside shouting about something or another
to some wrestler or another. After the wrestling the telly
was turned over to BBC for Dr. Who and that watched
we would go and catch the bus home. We didn't watch
Coronation Street.

My Granny saw out her days in the flats, dying at home
in the early 1970s, after being prematurely sent home
from hospital. Sometime after, I remember my Mum
mentioning that the flats (wherever they were) had been
demolished. The shops we used to go to on Regent Road
had all long gone. Progress had replaced them with a
Sainsbury’s Supermarket, which my Mum and Dad
started going to. Later I found out Sainsburys had been
built on the site of some demolished flats. Grannys?

In the late 1980s, I found myself once again in that part
of Salford. I was a Shop Steward in the Transport and
General Workers’ Union. Their headquarters, Transport
House, was on the corner of Chapel Street where it
joined the start of Oldfield Road. At the other end was
the corner of Oldfield and Regent Road, where the Sains-
bury’s was. Just near it, in the middle of new low-rise
housing on the corner of St. Ignatius Walk and the actual
Coronation Street, was Salford Lads Club. I’d soon know
it as the background of The Smiths photo. Transport
House was demolished in 2007 and flats built in its place. 
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The subsequent history of the high rises in Old Trafford
was much like the history of high rises in the rest of the
country. The structural problems of the buildings and the
social problems of some of the tenants were nowhere
near as bad as over the road in Hulme, but still led to
families with children moving out. After they had gone
there was still a turnover of tenants equivalent to one tower
block a year. Many who were left didn’t want to be there. 

By this time, the social comment had left Coronation
Street and moved to a suburban estate in Liverpool.
Chanel 4’s soap opera Brookside, took place in a cul-de-
sac of privately owned detached 1980s houses. The series
reflected and commented on the changes in British soci-
ety in the 1980s under Mrs. Thatcher’s Conservative gov-
ernments. These ideologically opposed the whole concept
of local authority provided social housing, and shifted
the perception of housing from being a place to live to
being an asset to borrow against and make money from. 
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In Hulme in 1991, the Council once again set about de-
molishing the old (less than 20 years old) Hulme and re-
building a new Hulme. One day, I took some photos of
the demolition, but the film snapped in my camera and
got thrown away undeveloped. In Old Trafford, it took
another 20 years before demolition of the high rises
began. Mrs. Thatcher had died, but her ideology lived on.
Councils including Manchester and Trafford had given
their housing to various ‘arm’s length management com-
panies’ who now ran social housing. In Trafford, the
Tamworth Estate was redeveloped by demolishing the
four ‘Birdy Flats’. The three older, balcony flats, Pickford,
Clifford and Grafton narrowly escaped demolition. And
were refurbished. 

The most visible change was to smother the blocks in
cladding. This improved insulation, but its main purpose
was to make them look more like the modern speculative
developments going up elsewhere in Manchester. 
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The refurbishment won an award in 2013, the judges
praising the towers’ re-cladding as: 

“A replicable and thorough approach, which transformed
the image of the estate by going beyond compliance 
– a sensible model for what should be done to this type 
of estate.” 

Around the same time, in the London Borough of Kens-
ington, the 24-storey Grenfell Tower was also being re-
clad. In June 2017, a fire broke out in Grenfell. The
cladding caught light and allowed the flames to quickly
spread upwards, killing 72 residents. Every tower block
in the country which had been tarted up with new
cladding had to be checked for fire safety. Many, includ-
ing the three balcony blocks in Old Trafford found their
award-winning cladding failed. Work to replace it is still
ongoing and 24-hour fire wardens patrol the blocks,
which like others lack comprehensive fire alarm and
sprinkler systems. At Grenfell, even before the fire, ten-
ants had accused the management company of spending
money on cladding over fire safety measures because it
helped gentrify the surrounding area. 

The fire was such that had Grenfell Tower been built a
few years earlier than 1974, Dr. John Knapton, a profes-
sor of structural engineering at Newcastle University, said
the block might have collapsed. ‘Luckily’ it followed new
regulations introduced following the partial collapse of
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Ronan Point, a 22-storey point block in the Newham dis-
trict of London. Here in 1968, just months after opening,
a small gas explosion in a flat on the 18th floor brought
down the four flats above it. This instantly caused a pro-
gressive collapse down one whole corner of the building.
Four people were killed. Ronan Point effectively ended
any faith the public had in this type of construction. It
was rebuilt, but in 1986 it and the eight other blocks in
the Freemason Estate were demolished and replaced with
2-storey housing. 

If Ronan Point is often seen as the end of any optimism
about high rise living. Grenfell Tower may mark the end
of any illusions that redevelopment of these blocks is a
benign act for the people who live in social housing.

But we are building high again. Ronan Point and Grenfell
Tower had been built in a more optimistic time with the
paternalistic intention of making things better for ordi-
nary people. Their specification was generous. Those that
remain are usually bigger than the high rise, private ‘lux-
ury apartments for professionals’ that are being devel-
oped today. 

Owen Hatherley in ‘A Guide to the New Ruins of Britain’
(2010) described them thus: 
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“These places have ruination in abundance: partly because
of the way they were invariably surrounded by the
derelict and un-regenerated, whether rotting industrial
remnants or the giant retail and entertainment sheds of
the 80s and 90s; partly because they were often so badly
built, with pieces of render and wood frequently flaking
off within less than a year of completion; but partly be-
cause they were so often empty, in every sense. Empty of
architectural inspiration, empty of social hope or idealism,
and often empty of people, Clarence Dock and Glasgow
Harbour had a hard time filling their minimalist mi-
croflats with either buyers or buy-to-let investors.”

Today, if you looked out from Pickford Court, what you
would see would be quite different from what Ena
Sharples looked down on. For a start you would have to
look up. One development of high rise apartments is so
tall they have been dubbed ‘Manchattan’. At 64 storeys
tall, the tallest of these towers, towers above Ena’s eyrie. 

But Ena Sharples didn’t move into the flat. For a time,
she lodged at Number 9 with builder Len Fairclough,
who in one storyline stood for council on a platform of
demolishing Coronation Street. That didn’t happen.
When new housing was built on ‘The Street’ it was mod-
est 1980s family homes, not unlike the ones in Brookside.
Ena eventually did leave Coronation Street when ill
health forced the actress Violet Carson to retire. The sto-
ryline saw Ena retire to the genteel seaside town of
Lytham St. Annes near Blackpool and its tower. 
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