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Red White Black & Blue

Flag made as a Labor Day decoration using white and red apples for the stripes, egg plant for
the blue field and squash for the stars. Such fruit designs were made every year at Dorney
Amusement Park, Allentown, Pennsylvania. (Card posted June 1953) 
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-I-

INDOCTRINATION

“I would rather be assassinated than see one
single star removed from the American flag”

– Abraham Lincoln

THE NATIONAL ANTHEM of the United States of
America, ‘The Star Spangled Banner’, is unusually about
the country’s flag. American citizens pledge their alle-
giance not to the land, the people, the president or the
constitution, but to the flag. The flag has a central place
in American civic life and popular culture. Few countries
revere or fly their own flag as much as citizens of the USA do. 

The cultural and political dominance of the USA makes
its flag a powerful emblem that is, like the country it rep-
resents, full of contradictions. It signals freedom  to some,
to others oppression. It also has a life as a piece of
graphic design, or fashion item. 

Like any flag, people project their own meanings onto it,
and in this book I sometimes twist the meanings the de-
signers of the postcards meant to tell some true stories
about America.
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Indoctrination
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Native Americans (and black slaves) were seen more as 
animals than humans and some had to perform like animals.  



-II-

ARE WE NOT MEN?

“Our race, we think, is depressed enough, without
exhibiting one of us with apes. We think we are 

worthy of being considered human beings, with souls.”
Reverend James H Gordon

937. B – Chimpanzee (aka ‘Baldy’) was captured in the
Congo when aged four years old and through a process
of extraordinary rendition moved to the New York City
Zoological Park in the Bronx. Here he remained incar-
cerated from 1907 until he died of Tuberculosis in 1914. 

As well as wearing a kimono and waving an American
flag, Baldy learned to roller skate and in 1911, shook
President Taft’s hand during a Presidential visit to the
Zoo. Baldy was not the only exhibit kidnapped from the
Congo and put on show in the Monkey House. 

In 1906, a man named Ota Benga had been displayed
there. Described as a ‘pygmy’ attendance at the Zoo dou-
bled. Following protests, the exhibition ended. But he
was not helped to return to his home country and re-
mained in America, where ten years later he shot himself.
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Are We Not Men?
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Are We Not Men?

A bird trained to hoist the flag. Caption on back of postcard reads: 
“Jacky” Performing macaw at Miami’s beautiful parrot jungle.



– 18 –

Red White Black & Blue
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WONDER WOMAN

“The feminine mystique has succeeded
in burying millions of American women alive.” 

– Betty Friedan

UNCLE SAM used to be a woman. From the 18th Cen-
tury, the personification of America was female – a god-
dess named Columbia (after Christopher Columbus) – in
the style of Britain’s Britannia, Germany’s Germania or
France’s Marianne. 

‘Hail Columbia’ was the country’s unofficial anthem from
the inauguration of George Washington until 1931 when
they got an official one – ‘The Star Spangled Banner’. The

“D.C.” of the nation’s capital is the District of Columbia.
Columbia appeared on propaganda posters urging Amer-
ican men to enlist in the First World War and American
suffragettes dressed as her on protest marches. 

Columbia began to fade from public consciousness around
the same time as women won the right to vote in 1920. 
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After the First World War, Uncle Sam  – a belligerent fig-
ure that had been around since the War of 1812 with the
British, began to usurp Columbia’s position. Uncle Sam
was based on a real person and was a whole lot more
worldly than the flowing gowned goddess Columbia. He
seemed more in keeping with America’s growing status
as a world player. As far as female personification went,
Columbia became kind of mixed up with Liberty, and
patriotic females lost the robes and instead wore the flag.
By the 1950s the American women idealised by men
wore an apron.
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Red White Black & Blue

This postcard exists in several variations, some carry slightly less melodramatic declarations of
devotion and patriotism, some are printed in black and white. Like many other high quality
American postcards, this was printed in Germany.
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Wonder Woman

Postcard markings could be printed onto the back of snapshots, making it easy for anyone to
produce short print runs of photographs. This one has been inscribed with girls names, the date
1946 and intriguingly given the subject matter, the location of the photo as Deggendorf in
Germany. The town was the site of a resettlement camp for displaced Jewish people.
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Red White Black & Blue

Four examples from a larger series of postcards dating from around 1910, showing the same
woman photographed in various poses. Note the variation in dress on the fourth card. 



Wonder Woman
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Wonder Woman
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The start and the end of a love affair. Not sent from or to the same person



Wonder Woman
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Red White Black & Blue

A large series of postcards featuring the same picture overpainted with different national flags..
The card on this page is unusually captioned “United States of NORTH America, on the next page
the woman is wearing a dress depicting the flag of Texas, although the caption reads “America”.
The cards date from the first decade of the 20th Century. See overleaf for more examples.
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Wonder Woman
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Wonder Woman
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Wartime morale boosting visit by movie star Joan Blondell to an army camp in Texas.
‘Hellzapoppin’ was the title of a surreal musical comedy stage show and 1941 feature film.
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Wonder Woman
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Red White Black & Blue

The original wording of the Pledge of Allegiance, before “my flag”
was changed to “the flag of the United States of America”
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UNDER GOD

“The Pledge of Allegiance says
‘...with liberty and justice for all.’ 

What part of ‘all’ don’t you understand?” 
– Patricia Schroeder

A SOCIALIST minister (of sorts) came up with the
Pledge of Allegiance – the words that American school
children are made to recite every day. Francis Bellamy
hoped it would be used by any and all countries. First
published in 1892 in an article in ‘The Youth’s Compan-
ion’, it read:

“I pledge allegiance to my Flag and the Republic for
which it stands, one nation, indivisible, with liberty and
justice for all.”

Despite the high ideals and noble sentiments and Bel-
lamy’s convictions and hopes, the publishers who paid
him used it as part of a campaign to sell more flags. This
was entirely appropriate, commerce and patriotism being
the American way. 
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A few years earlier, the magazine had run a ‘Flag Over
Every Schoolhouse’ campaign to boost circulation,
awarding flags to those who sold the most subscriptions.
The year before Bellamy’s article was published, the mag-
azine awarded a total of 25,000 flags.

America was a country founded by colonisers, enriched
by slaves, and in the late 19th Century built by immi-
grants. By the time Bellamy was writing the Pledge, the
immigrants who were arriving were “the wrong sort” –
i.e., not White and Anglo Saxon, or even Protestant. New
arrivals especially Catholics, Jews, Slavs and Chinese, in-
spired scares about ‘others’ – people who did not assim-
ilate with the ‘native immigrants’ (who had arrived a
generation or three before them). These ‘aliens’ were said
to bring with them low morals, poor hygiene, and social-
ist beliefs, which threatened the country’s very existence.
In response a motley assortment of groups and individu-
als with their eye on the main chance, pushed schemes
for “Americanization”. One manifestation of this was
the promotion of the country’s flag as a symbol that tied
the individual to the country. 

Inevitably, patriotism went with nationalism and loving
the flag became compulsory. Groups such as the Grand
Army of the Republic canvassed, cajoled and threatened
lawmakers to require that the flag be flown at all public
schools, and encouraged churches to do so as well.
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So much for the much-vaunted idea of separation of
church and state. The nationalistic Patriotic League
funded a ‘Manual of Patriotism’ and were behind the
1898 New York State law that mandated the display of
American flags in school and the participation of stu-
dents in patriotic exercises, of which reciting the Pledge
of Allegiance was one example.  

In 1923, the Pledge was slightly amended to read “the
Flag of the United States of America” lest those reciting
it were unclear about whose flag they were going on
about. By now it had become a daily ritual at schools, al-
though Congress did not make it an official requirement
until 1942, after America entered the Second World War. 

In 1954, during the Cold War, Congress amended it
again. The words “under god” were added in order to
differentiate the godly USA from the atheist USSR. For
good measure “In God We Trust” was added to the
wording carried on Dollars and Cents to further differ-
entiate the capitalist USA from the communist USSR. 

The pledge now read (much to the objection of Francis
Bellamy’s daughter):

“I pledge allegiance to the flag of the United States of Amer-
ica, and to the republic for which it stands, one nation
under God, indivisible, with liberty and justice for all.”
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Under God
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The wording of the Pledge of Allegiance from 1923 to 1954, 
when the words “Under God” were added (see next page)
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Under God



– 40 –

Red White Black & Blue

Bellamy devised a ritual to go with the reciting of the pledge: 

“At a signal from the Principal the pupils, in ordered
ranks, hands to the side, face the Flag. Another signal
is given; every pupil gives the flag the military salute —
right hand lifted, palm downward, to a line with the
forehead and close to it.

“At the words, ‘to my Flag’, the right hand is extended
gracefully, palm upward, toward the Flag, and remains
in this gesture till the end of the affirmation; where-
upon all hands immediately drop to the side.”

ABOVE: Probably a press photo of school children doing the original ‘Bellamy’ flag salute.
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Unfortunately, in the 1930s, gracefully extending the
right hand towards the flag looked more than a little like
the Nazi salute. So, the drill was changed, and they
started putting their hand on their hearts. 

But they kept getting them young and the indoctrination
of school children is still practiced every morning.

Under God

ABOVE: Snapshot showing the ‘hand on heart salute’, possibly taken at a citizen class.
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Under God



– 44 –

Red White Black & Blue
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-V-

UNCLE SAM’S INVISIBLE EMPIRE

“Among the privileges of being a superpower, 
the right and the ability to make a local quarrel 

into a global one ranks very high.”
– Christopher Hitchens

THE USA was founded, according to its Declaration of
Independence to escape the tyranny of the British Empire.
Kings and conquest left a bad taste in the former
colonist’s mouth. But once they had expanded the nation
on the North American Continent, they started looking
around the Pacific and clearing out the remains of the
Spanish Empire. 
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Uncle Sam’s Invisible Empire
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Uncle Sam’s Invisible Empire
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-VI-

THE TWO AMERICAS

“One America is beautiful for situation. 
And, in a sense, this America is overflowing with the 
milk of prosperity and the honey of opportunity…”

“This other America has a daily ugliness about it 
that constantly transforms the ebulliency of hope 

into the fatigue of despair.”
– Dr Martin Luther King Jr.

DR KING was labelled a “communist” for calling out
the economic disparities that divided U.S. citizens, and
how this was often determined by colour, much as today’s
Black Lives Matter movement is labelled “Marxist”.

King was shot dead on 4th April 1968, almost exactly a
year after he gave his speech on ‘The Other America’.
The Civil Rights movement did not die with King, but
has still not reached what King described in a speech
given the day before his murder as “The Promised Land”. 
Soon after his death and annually thereafter, Congress
considered, and for over a decade rejected, calls to mark
his legacy with a Holiday. Some politicians made no at-
tempt to hide the naked racism behind their objections. 
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Surprisingly, it was President Ronald Reagan who in
1983 following a 6 million signature petition and a 338
to 90 vote in the House of Representatives, signed the
bill into law. Not surprisingly, Reagan had originally op-
posed the bill, because he said, it would cost money to
give government employees another day off work (about
$18 million).

But pragmatically, Reagan saw backing the holiday as a
way of shoring up his support amongst black voters who
had suffered disproportionately from his attacks on wel-
fare and the ideologically driven erosion of civil rights
legislation.  

Martin Luther King Jr. Day was first observed on 20 Jan-
uary 1986. Originally the holiday was proposed to take
place on King’s Birthday, 15th January, but a concession
had been made so it would be held annually on the third
Monday in January. 

Giving workers a day off is seen by employers as down-
right “un-American” – the USA is the only advanced econ-
omy in the World that does not guarantee employees paid
vacation time.  Federal Public Holidays only apply to
government employees who get paid, or time off in lieu.
None essential government offices close and as a courtesy
stock market trading is usually halted and other institu-
tions such as banks and schools may close for the day. 



– 53 –

But States do not have to observe any of the 10 Federal
Public Holidays. (New Year’s Day; Martin Luther King
Jr Day; Washington’s Birthday [which is never actually
held on his birthday and is now usually known as “Pres-
idents’ Day”]; Memorial Day; Independence Day; Labor
Day; Columbus Day; Veterans Day; Thanksgiving Day
and Christmas Day). Only 21 of the 50 States recognise
Columbus Day for example.

Cities and States can have their own public holidays,
though usually they “observe” the day rather than letting
anyone get paid for having a day off. 

A year after Martin Luther King Day became law and
the State of Arizona adopted it, the new Governor
promptly rescinded it. In 1990, the State asked if they
should reinstate it and the notoriously racist voters said
no. It was not until the year 2000, that New Hampshire
became the last of the 50 States to observe Martin Luther
King Day.  But even then, some States did their best to
take Martin Luther King out of Martin Luther King Day. 

In Arkansas they chose to jointly celebrate “Dr Martin
Luther King Jr.’s Birthday and Robert E. Lee’s Birthday
Day”. Without any sense of irony, they linked the civil
rights leader with the Confederate Civil War leader. Lee
was defeated by the Union army at the Battle of Gettys-
burg and only pardoned for his role in the rebellion 110
years later by President Gerald Ford. 

The Two Americas
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Lee was actually opposed to slavery, but because of its
effects on white people – he believed it was good for
black people.  

Alabama and Mississippi also observe King-Lee Day. Vir-
ginia took the idea further and added another Confeder-
ate General – Stonewall Jackson – to King-Lee Day. They
were persuaded to drop the Generals in 2000. 

In Utah, they managed to observe Martin Luther King
Day without mentioning MLK at all, instead they called
it “Human Rights Day”, so they could indulge in the
American habit of calling out other countries for their
human rights abuses. It could have been worse. In 2010
the State had considered jointly marking King and gun
manufacturer John Browning.  (At least King’s killer used
a Remington.) 

King was shot dead as he stood on the balcony of the
Lorraine Motel in Memphis, Tennessee, (now the Na-
tional Civil Rights Museum). He was due to go to a
meeting with striking sanitation workers.

Despite being honoured with a Federal Holiday (not even
Lincoln gets one of those), the government managed to
acknowledge King’s legacy in a way that downplays his
radicalism, his opposition to the Vietnam War and in par-
ticular his belief in the need for wealth redistribution. 
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Professor Jeanne Theoharis of Brooklyn College-City
University of New York has argued that whilst making
King part of the American national myth, they have tried
to sanitise and de-radicalise him. By focusing on coura-
geous individuals such as King, they avoid acknowledg-
ing that the protests for civil rights were mass movements.
They promote: 

“…the idea that King and figures like Rosa Parks shone
a light on injustice, and (said injustice) has since been
eradicated. …putting the movement and the problem
of racism in the past. … [and] …the idea of American
exceptionalism — the belief that the [supposed success
of the] civil rights movement demonstrates the power
of American democracy.” 

Every year the FBI mark #MLKDay with a tweet remind-
ing followers that etched in stone at their training
academy is a quote from King which reminds them:

“The time is always right to do what is right”. 

Every year they are reminded on Twitter that when King
was doing what was right, the Bureau was tapping his
phone, trying to blackmail him and describing him in a
memo as, “the most dangerous and effective Negro leader
in the country.”

The recent Trump administration proved King is still
right about there being two Americas.

The Two Americas
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-VII-

AMERIKA INCORPORATED

“And sometimes I actually start to think human life 
is just as cheap to corporate America as animal life, 

so long as there are big profits to be made.”
– Tom Scholz

AT TIMES it seems that America is run if not by corpo-
rations, then for corporations. Shi-Zhe Yung designed a
Corporate American Flag for Adbusters, the Canadian

‘culture-jamming’ magazine. The stars of the original are
replaced with logos of US corporations. Yung said:

“I wanted to do something to the American flag that re-
flected the change in the spirit of America. The flag is
one of the most recognizable symbols all over the world. 
I chose some other well-recognized emblems to replace
the original stars and reflect the new power of America.”
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McDonald’s and Disney are two of the most widely known American corporations across the
world. The McDonald’s postcard was printed in 1996 to mark the reopening of their oldest
operating restaurants, which first opened in 1953. 
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Amerika Incorporated
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-VIII-

ICON OF IWO JIMA

“Men do not fight for flag or country, for the 
Marine Corps or glory or any other abstraction. 

They fight for one another.”
– Author & former Marine William Manchester

A SINGLE photograph has acquired so much cultural
currency, it has transcended its original form and become
possibly the most iconic photograph ever taken. But in
doing so it has given the culture it came from a problem-
atic legacy.

In March 1945, Joe Rosenthal a news photographer
working for Associated Press, was with the American
forces when they captured the Japanese island of Iwo
Jima. He took a photograph he captioned ‘Raising the
Flag on Iwo Jima’. 

This quickly went beyond its original status as a news
photograph, to become a piece of propaganda, an histor-
ical document and the basis for a number of public art-
works. 
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It was taken in the first week of the month-long battle
and shows six US Marines raising the Stars and Stripes.
The photograph may be the most reproduced ever, it en-
dures, but its effect was immediate. When Associated
Press photo editor John Bodkin saw it he declared,

“Here’s one for all time!” And within hours it was entering
the national psyche, where it would stay. It became the
first photograph to win a Pulitzer Prize in the same year
as its original publication. 

The photograph was taken on a 5x4 inch Speed Graphic
camera held in a landscape orientation. The image as it
is best known is cropped into a portrait format, which
better suited magazine covers and posters. There is also
colour film footage shot by Bill Genaust of the flag being
raised, but the photograph is the enduring record of the
event. Rosenthal’s photo is a better composition – in the
film two more Marines separate from the main group are
caught on the right of the frame.

Other examples spring to mind where an event was pho-
tographed and filmed at the same time, but the still image
is the one that we recall. The Vietnam War is remem-
bered for Nick Ut’s photograph of a naked young girl,
running after being burned by napalm, or for Eddie
Adams’s picture of a police chief executing a Vietcong
prisoner in the street. Both photographs have an intensity
that the movement of hundreds of movie frames dilutes.



– 63 –

On Iwo Jima, Rosenthal took another photograph. This
had soldiers posing around the newly raised flag. The
men are cheering, happy, even triumphant, but Iwo Jima
was such a bloody battle and was far from over at that
point. This image has been completely eclipsed by his
first. It probably tells us more – you can see the men’s
faces – but it lacks the heroic, sculptural pose of his
iconic first picture. 

The flag raising was actually the second time a flag had
been raised that day. There was another photograph of
the earlier, smaller flag being raised on the summit of
Mount Suribachi. It was taken by Sergeant Louis Lowery,
for the Marine’s magazine ‘Leatherneck’. Lowery’s cam-
era was hit by a bullet soon after and his photograph was
not published until after Rosenthal’s. It could be argued
that in recording the battle Lowery’s was of more impor-
tance, but it is not the image that defines Iwo Jima.

Three of the servicemen who raised the flag died later in
the battle. The three who survived were sent back home
to take part in re-enactments of the flag raising as part
of a hugely successful drive to sell war bonds. A poster
for the drive featured a painting of Rosenthal’s photograph.

The actual flag raising was re-staged in the 1949 film
‘Sands of Iwo Jima’, starring John Wayne. In 1961, Tony
Curtis played Ira Hayes, one of the flag raisers in another
film, ‘The Outsider’. 

Icon of Iwo Jima
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And most recently, the flag raising is the main story in
Clint Eastward’s 2006 film ‘Flags of our Fathers’. The
tragic end of Ira Hayes was the subject of Johnny Cash’s
1964 song ‘The Ballard of Ira Hayes’. 

Rosenthal’s image featured on a 3c stamp in 1945 and
50 years later on a 32c stamp and on a Silver Dollar. The
photographer’s intention was not to make a work of art.
He was a newspaper photographer, who knew a good
picture when he saw it, but he was happy with the uses
it was put to and the accolades it brought him. 

What might have been a transient image was made a
rock-solid part of American culture when it was the basis
for a statue. These literal representations exist seemingly
to say a statue has more stature than a photograph, and
is thus a more fitting memorial. The composition of the
original photograph, with its strong diagonal gives it a
sense of movement and lends itself to being rendered in
three dimensions. These qualities were instantly apparent
to Felix de Weldon, the man who would go on to make
the giant Marine Corps Memorial based on the picture.
He saw the photograph literally as it came off the wire
service, and within three days had made a clay model of
the event (and been transferred from the Navy into the
Marine Corps). It will be remembered that Rosenthal’s
still composition was more unified than Genaust’s movie
film – it’s unlikely that the statue would ever have been
proposed if the film was the only record of the event.
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Icon of Iwo Jima
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Weldon’s 1954 bronze Marine Corps War Memorial is
next to Arlington Cemetery in Virginia and is dedicated
to all US Marines who have died since 1775. Unusually,
following a proclamation by President Kennedy, the U.S.
flag is required to be flown from the memorial 24 hours
a day and not lowered at nightfall as most flags are. An-
other smaller memorial based on the photograph, is the
National Iwo Jima monument in New Britain, Connecti-
cut. This was unveiled on the 50th anniversary of the
photograph and commemorates the US soldiers killed in
the battle for the island. There’s another at the Marine
base in Quantico, Virginia. There are still other versions
of the statue dotted about – It is so famous and respected
that it is impossible for anyone to say one more copy of
the statue is a copy too many. 
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Icon of Iwo Jima

When discussing the photograph, the statues and the U.S.
flag itself, abstract concepts such as ‘freedom’, ‘glory’ and

‘patriotism’ are used. The photograph is not seen just as
a representation of an event, which after all was record-
ing of the raising of a second flag. That the event actually
did happen, makes the concepts these words evoke ap-
pear self-evident. Interpretation or questioning is severely
curtailed by invoking the idea that such thoughts are dis-
respectful or anti-patriotic. So, these statues should be
considered not art, but monuments and in a true sense
of the word ‘propaganda’.

Perhaps surprisingly the monument on Mount Suribachi
itself is NOT a representation of Rosenthal’s photograph. 
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Perhaps Rosenthal’s image is too triumphant in its evo-
cation of victory. The site is after all on Japanese soil and
Japan is now an ally of the USA. 

The figures in the two best-known statues are many times
life size. They use a massive exaggerated scale to suggest
gravitas and importance. That they are both dedicated
to groups of dead people silences any criticism of their
artistic worth, which is debatable. They are unintention-
ally and somewhat ironically reminiscent of the over-
grown statues of Sadam Hussein, toppled by the
Americans for his non-part in the 9/11 attacks – or those
of Lenin, which littered the USSR and Eastern Europe.
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Icon of Iwo Jima

These too were touted as realist pieces of public art that
invited the viewer to see them as approachable and be
understandable. As such they might be thought of as
democratic, but their monumental scale says “might is
right”.And this is at the heart of how Americans are en-
couraged to see their country today. 

The men who put up the flag on Iwo Jima probably did
not see themselves as heroes. Most who others call war-
riors don’t. What drives solders to do heroic things are
not great patriotic stirrings, but loyalty to one’s immedi-
ate comrades, to the men you had trained with, or went
to school with. 
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Author and former Marine, William Manchester put it:

“Men do not fight for flag or country, for the Marine
Corps or glory or any other abstraction. They fight for
one another.”

Such is the place of Rosenthal’s photograph in the culture
it has attracted parody and imitation. It has transcended
its original meaning to such an extent that some uses are
not even conscious of the original’s context. Some uses
are more knowing and the best can ask uncomfortable
questions. The Second World War was generally seen by
the victors as a ‘just and necessary war’. Most of those
that followed were not. Rosenthal’s image and other pa-
triotic symbols have been used by governments to justify
or attack.

During the first Iraq war (1990/91) which followed the
Iraqi invasion of Kuwait, a newspaper advertisement fea-
tured a staged photograph showing soldiers erecting an
oil derrick. It was made as a comment on it being a war
for oil, and it provoked a howl of internet abuse. It was
clear that to some, any use of the Iwo Jima photograph
outside of a very narrow context, would be subject to the
same kind of censure that would greet unflattering depic-
tions of the Prophet Mohammed – Graven images indeed.
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Icon of Iwo Jima

To some extent Rosenthal’s photograph and ‘approved’
representations of it, have some of the protection from
comment that its central symbol, the American flag, enjoys.

The problem with the American flag being used as a
memorial or as a piece of art is that it does not allow de-
bate – all its meanings are taken as read. To ask questions,
as art should, is to be seen be attacking America. Memo-
rials such as the statues based on the Iwo Jima photo-
graph  art about 9/11 do not ask questions, they are a
closed loop that memorialise the dead or assert that
America has not been defeated. 
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-X-

LIVING FLAGS

“This total subjection of the individual to the
symbolic order exposes the fascistic tendency

inherent in such images…”.
– Louis Kaplan

ARTHUR MOLE was born in Britain. When he was 12,
he and his family moved to America. Maybe he wanted
to show the patriotism he felt for his adopted country,
when during the First World War, he made some of the
most amazing photographs of the period. 

His “Living Photographs” of symbols such as the Statue
of Liberty, military crests, President Woodrow Wilson,
and of course the American flag, were made up of thou-
sands of service men painstakingly arranged into position
and photographed from a high vantage point. Typically,
Mole would be perched with his large 11x14” format
camera, up a 70-foot-tall wooden tower. His assistant
John D. Thomas would be on the ground following
Mole’s instructions as he tweaked the arrangement. 
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The operation required meticulous planning, particularly
with regard to perspective. In his ‘Human Statue of Lib-
erty’ for example, the top of Liberty’s torch is 1,235 feet
away from the bottom of her base. This required 12,000
men to form the torch, but ‘only’ 6,000 to form the rest
of the composition. 

Mole didn’t invent the idea of making patterns from peo-
ple, though he did it on an altogether grander scale. Liv-
ing Flags had been a ‘thing’ on both sides of the Atlantic
since before the turn of the Century. In Britain on Empire
Day and Royal occasions such as Jubilees, individual
British school children dressed alternately in red, white,
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or blue and were marshalled on school playing fields to
form Union Jacks. The practice was also practiced in the
USA, typically to mark Independence Day. In both coun-
tries the plant world was also pressed into patriotic ser-
vice with flower beds planted in the patten of their
respective national flags. 

In a monograph about Arthur Mole’s work, Louis Ka-
plan (quoted at the start of this piece) writes about the
irony of Moles images (and by definition all of the ex-
amples of living flags shown here) being described as ‘liv-
ing photographs’. He writes: 

Living Flags
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“From the photographer’s perspective, the emblems are
brought to life by means of the living soldiers who em-
body them. But one can also look at these images from
exactly the opposite perspective: We deaden the human
beings into form and formation by making them into
emblems. After all, the emblem only comes into focus
when the living element drops out of the group portrait
in these spectacular optical illusions.”

Living flags are far not confined to the past. Cheerleaders
on College football fields in America, and soccer crowds
holding up cards in the UK maintain the tradition if not
the complexity and technical genius of Arthur Mole.
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Human flag in the design of the 3rd official design of the Confederate Flag, 
the so called ‘Blood Stained Banner’ – See chapter XI ‘In Dixie’ on page 84
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Lenticular postcard from 1966 imagining what an American moon landing might look like. 
The card was printed in Japan and on the reverse reads: “A message from the Moon”. 
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-XI-

PUT A FLAG ON THE MOON

“We shall not see the Moon governed by a hostile flag
of conquest, but by a banner of freedom and peace”

– John F. Kennedy

MY FIRST memories of things happening in the outside
World were actually of things happening outside of this
World. I was four years old when my Dad let me stay up
all night to see the first steps being taken on the Moon.
It must have been one of the first times I was aware of
sharing an event with other people. The old lady next
door said she remembered reading the news of the
Wright Brothers’ first flight and now she had seen men
fly to the moon. 

Sometime later, I remember my Mum looking up at the
Moon, saying it was strange to think men had been there.
I squinted, but knew even with a telescope I couldn’t see
the things they had left there – Footprints, experiments,
American flags, bags of astronaut poo…
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In 1969, American Apollo 11 astronauts Neil Armstrong
and Buzz Aldrin became the first men to step on the Moon.
In case they had to leave in a hurry, they were told to col-
lect some Moon dust, plant a flag and take a photo of it.
Five further Apollo missions landed on the Moon and
planted a flag: Apollo 12, November 1969; Apollo 1,
April 1970, abandoned its flight to the Moon following
an explosion. (The three astronauts returned safely to
Earth, but the flag they had taken with them burned up
during their re-entry into the Earth’s atmosphere); Apollo
14, January 1971; Apollo 15, July 1971; Apollo 16, April
1972 and Apollo 17, December 1972.

Planting a flag on the Moon was potentially a controver-
sial act. It was stressed that America had no intention of
making a territorial claim on the Moon. For one thing
the United Nations’ Outer Space Treaty forbade it. The
Stars and Stripes on the Moon was akin to a mountaineer
planting any national flag on top of Everest. In 1962,
President Kennedy had committed the nation to putting
an (American) man on the Moon by the end of the
decade. Later that year he vowed: 

“…we shall not see it governed by a hostile flag of con-
quest, but by a banner of freedom and peace.”

By the hostile flag of conquest he of course meant the
Hammer and Sickle of the USSR, and by saying the USA
would not do something, he implied the USSR would do it.
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Left behind on the Moon, attached to the descent stage’s
ladder of the Apollo 11 Lunar Module, was a plaque. 
The original design had included the American flag, but
late in the day, this had been omitted and in its place an
illustration of both hemispheres of the Earth and the mes-
sage: “…We came in peace for all mankind”. But there
was no peace on Earth – America was fighting the Viet-
nam War. This, like “the space race” itself was part of
the Cold War between the two super powers of the USA
and USSR. The USA was losing in Vietnam, but had fi-
nally won in space. They may have come for all mankind,
but the flag they planted was theirs alone.

There was of course a committee who would look at all
the options and implications of the Stars and Stripes on
the Moon. ‘The Committee on Symbolic Activities for
the First Lunar Landing’ looked at the options including
using the flag of the United Nations. However, Congress
aware that not all tax payers were happy with how much
going to the Moon was costing them, insisted that the
Stars and Stripes, which astronauts wore on their space
suits would fly on the surface of the Moon. Once they
had worked out how to make a flag fly on a place with
no wind.

Other flags made the round trip to the Moon and back.
4 x 6-inch flags of the 50 states, the District of Columbia,
the U.S. territories, and flags for all member countries of
the United Nations and several other nations, would be

Put a Flag on the Moon
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carried in the lunar module and returned for presentation
to governors and heads of state after the flight.

Perhaps surprisingly, the U.S. flag they took to plant on
the surface was not specially made. There are a few dif-
ferent stories flying around, about the flag they took. One
recollection is that three secretaries were sent out in their
lunch breaks to buy three standard 5x3 feet nylon flags.
Another version says it was purchased for $5.50 out of
a government supply catalogue. The stories differ in the
details, but all versions agree it was just a nylon flag ex-
actly like many Americans might fly from their house. 

A flag pole was designed, which included a horizontal
cross bar to hold the flag in a flying position in the wind-
less lunar atmosphere. As it turned out, the astronauts
had a hard time pushing and hammering the flag pole into
the lunar surface and could not fully extend the cross bar,
giving Apollo 11’s flag a ‘rippled’ (or crumpled) effect.

Forty years later, NASA sent the unmanned Lunar Re-
connaissance Orbiter to photograph the surface of the
Moon in greater detail than ever before. The images sent
back by the Lunar Reconnaissance Orbiter of the differ-
ent Apollo landing sites, were so detailed the shadows
cast by the flags were discernible. Apart that is from
Apollo 11’s. This seemed to confirm a report by Buzz
Aldrin, who said he thought he saw the flag knocked
over as he and Armstrong blasted back off from the
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Moon to rendezvous with Michael Collins, who had re-
mained in lunar orbit in the Command Module, which
would take them all back to Earth. On subsequent mis-
sions, the flags were planted further away to avoid blasts.

Whilst it has long been assumed that the footprints in-
cluding Armstrong’s “One small step for a man” are still
there to see, perfectly preserved, the flags will not be pris-
tine. It is highly likely that 50 years of intense Ultra Violet
radiation has faded the red, white and blue of the Stars
and Stripes to just white. In a way, a white flag might be
appropriate. America surrendered its place on the Moon
when it cancelled the Apollo programme in the face of
rising costs and declining public interest. There have been
no manned Moon landings for half a century. Neil Arm-
strong died in 2012. 

On Earth, the faded flags might be seen as a metaphor
for how the future turned out to be a pale shadow of peo-
ple’s hopes and dreams. It turned out “the space age”
wasn’t the future, on 20 July 1969 when Armstrong
saluted the flag, it was the already becoming the past.

Put a Flag on the Moon
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Postcards of Vicksburg a Confederate commemorative park dedicated to a series of battles that took
place there in 1863 during the American Civil War. The card above carries the caption: 

“Gun powder and face powder… A Rebel to whom any red-blooded Yankee would gladly surrender.”
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-XII-

IN DIXIE LAND

“The flag that was the symbol of slavery on the
high seas for a long time was not the Confederate 
battle flag, it was sadly the Stars and Stripes.”

– Alan Keyes

PRECEEDING THE COLLAPSE of the Soviet Union in
1991, red flags and communist statues were being pulled
down all over the Eastern Bloc countries. In the United
States of America, it was 150 years after the end of the Civil
War that Confederate monuments and flags began to fall. 

Flags are just pieces of coloured cloth, but people project
all sorts of meanings on to them. Few flags today have a
more contested meaning than the Confederate Flag. To
some it represents pride in the culture and history of the
South, to others racism and hate. Actually, it can mean both.

The Confederate States of America came about after 8
(eventually 11) of the Southern States left the Union. This
followed the election of Abraham Lincoln in 1860, and
the perceived threat he posed to the institution of slavery,



to which the owners of the South’s plantation-based
economy were addicted. In fact, Lincoln’s original posi-
tion was to let the Southern States carry on business as
usual, while the North where slavery had been abolished,
got on with industrialisation. This was not quite the
moral high ground where history left Lincoln, his posi-
tion changed once war with the South was under way. 

The Civil War lasted from 1861 to 1865, during which
600,000 Americans died fighting other Americans –
More than the total number of Americans killed in every
war they have fought since. 
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During the war, the design of the Confederate govern-
ment’s flag changed three times. None of them were what
we now know as the Confederate Flag. This was in fact
the Battle Flag of the Army of Northern Virginia. It was
never adopted by the Confederate Congress, never flew
over any state capitols during the Confederacy, and was
never officially used by Confederate veterans’ groups. 

After the United States won the war, there developed
among the defeated Confederacy the myth of ‘The Lost
Cause’. This portrayed their aims as a noble and heroic
struggle to preserve the rights of States to govern 
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Postcard from Pensacola, Florida, known as the “City of Five Flags,” in reference to the five
governments whose flags have flown over its soil: Spain, France, the United Kingdom, the
Confederate States of America and the United States of America. The city is the site of a large
naval air base and this postcard was sent in 1968 to the Woalt family in Michigan from their son
Ken, who was in the navy awaiting orders for his deployment, possibly to Vietnam.



themselves free from Federal control. In this version of
reality, the South had fought to protect a way of life char-
acterised by genteel ladies, chivalrous men (and slaves).
It was a myth that is still taught in some schools. In the
war’s aftermath some Confederate veterans formed the
Ku Klux Klan. This racist, terrorist organisation fizzled
out, but the ‘Lost Cause’ and lynching continued into the
20th Century. Although slavery was abolished, the freed
slaves and their descendants were disenfranchised, im-
poverished and segregated.

The Stars and Stripes began to be widely flown by citi-
zens (at least in the North). What we now call the Con-
federate Flag reappeared, along with a new Ku Klux Klan,
in the 1915 film ‘The Birth of a Nation’, which also 
invented burning crosses and added them to the new
Klan’s iconography. The KKK grew during the 1920s to
become a mass organisation numbering literally millions
of members, including chapters in urban areas outside of
the South. It spent its time terrorising black people and
made its money from selling the white cloaks and regalia
popularised in the movie. The first movie franchising deal! 

The modern use of the flag, variously known as the
‘Rebel Flag’, Dixie Flag, or ‘Southern Cross’, began dur-
ing the 1948 Presidential Election – when it was used by
the ‘Dixiecrats’ – Southern Democrats who supported
racial segregation, and later by those opposed to the civil
rights movement. 
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Some Southern States incorporated the flag into their
own State flag designs and some just flew the Battle Flag
itself. The important point being that these flags were not
historical hangovers – They were introduced and run up
flagpoles during periods of heightened activity in the
fight for the civil rights of African Americans. This was
particularly true around 1964, with the Civil Rights Act
and 1965 when the Voting Rights Act came into force. 

Similarly, most of the Confederate statues that are now
the subject of much controversy, do not date from the
Civil War. The Confederacy was defeated, it no longer
existed – it did not celebrate this fact by putting up stat-
ues. They mostly date from much later and again coin-
cide with key moments in the struggle for and against
civil rights in America.

However, the Confederate Flag is seen (and flown) by
some to represent a pride in Southern heritage and the
South’s very real differences in culture from the North.
To them, it denotes an independent spirit, much in keep-
ing with some of the founding myths of America. In pop-
ular culture it is seen in music from Country, through
Rockabilly, to Southern Boogie. But, as the Trump Pres-
idency and Black Lives Matter have shown, the USA is
still a place divided by a racial fissure, and the meaning
of the Confederate Flag is similarly divided. Recent polls
suggest about 40% of Americans view it as a symbol of
racism, about 35% as a symbol of Southern heritage. 
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LEFT: The original flag of the United States
featuring the Union Jack (note Ireland was
not part of the Union at this point, so the
Cross of St. Patrick does not feature
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-XII-

CHURCHILL, THE BOMB & 
THE SPECIAL RELATIONSHIP

“You can always count on Americans to do the 
right thing – after they've tried everything else”

– Winston Churchill

IN MARCH 1946, Winston Churchill was out of power
and out of the country. A year earlier, the soldiers, sailors
and airmen he had led in the Second World War surpris-
ingly, yet resoundingly, rejected him in what became
known as the ‘Khaki General Election’. The Labour
Party led by Clement Atlee swept to victory, created the
welfare state and National Health Service, and began to
come to terms with the fact that Britain’s role in the
world would be different. 

Churchill was non-plussed and depressed and did what
he had done during the war – Wrote his version of his-
tory and tried to get the Yanks on side. So, on 5th March
1946, in the gym of Westminster College, a small liberal
arts college in Fulton, Missouri – the middle of the Amer-
ican Mid-West, Churchill started the Cold War. 
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He was there as the guest of President Harry Truman to
receive an honorary degree. Churchill stood up, gave his
thanks and proceeded to give a speech entitled ‘The
Sinews of Peace’. The speech contained two phrases that
have become part of the language. “The Iron Curtain”
described the division of post war Europe into two
blocks, which he characterised as the democratic, capi-
talist West and the totalitarian, communist East. And

“The Special Relationship” which described an imagined
bond between Britain and America. The term is misun-
derstood in Britain and largely unknown in America.

Churchill had let Truman read the speech, but fibbed to
Prime Minister Atlee that it was pretty run of the mill
stuff and did not contain anything he had not said before.
In fact, he was advocating a policy where “the English-
speaking peoples” would form an alliance to oppose
communism, which would be the enemy now that fas-
cism had been defeated. Churchill told his audience:

“I come to the crux of what I have travelled here to say.
Neither the sure prevention of war, nor the continuous
rise of world organisation [the United Nations etc.] will
be gained without what I have called the fraternal as-
sociation of the English-speaking peoples. This means
a special relationship between the British Common-
wealth and Empire and the United States.”
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What Churchill called the English-speaking peoples were
specifically: The English (obviously) the Scots, Welsh and
some of the Irish (reluctantly), together with the white
bits of the Empire – the Dominions of Canada, Australia
and New Zealand, (South Africa was iffy, especially after
the Boar War) and of course the United States of America.
Essentially what Churchill was describing was what
Americans would call WASPS – White Anglo Saxon
Protestants. 

In public (though not always in private) Churchill praised
America. He stressed the two countries belief in their
(British) exceptionalism and (American) manifest destiny
– i.e. they both thought they should rule the World. 
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As out of step with his own electorate as he was,
Churchill recognised that the sun was setting on the Em-
pire and the only way Britain could have an influence in
world affairs was by pulling America’s strings. 

During the early ‘dark days’ of the Second World War,
Churchill had done everything he could to get America
mixed up in it, including planting MI6 spies in Manhat-
tan who planted pro-British, pro-interventionist stories
in newspapers. In his famous “Fight Them on the
Beaches” speech made just after the British retreat from
Dunkirk, he concluded with an appeal to the Americans,
hoping that:
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“In God’s good time, the New World, with all its power
and might, steps forth to the rescue and the liberation
of the old.” 

It took another year and the Japanese attack on Pearl
Harbour on 7th December 1941 for the Americans to
enter the war. Churchill’s response to the attack surprised
some Americans as rather self-serving when he wrote in
his ‘History of the Second World War’: 

“Being saturated and satiated with emotion and sensa-
tion, I went to bed and slept the sleep of the saved and
thankful.” 

This was despite the Japanese Empire also attacking the
British Empire in Hong Kong and Malaya that same day.
The unrecognised and unpalatable truth for many
Churchill fans today is that rather than “fighting alone”
in 1940, the British Empire and Commonwealth had di-
rect or de facto political and economic control of 25%
of the world’s population and 30% of its land mass. That
so much of this was so quickly lost in the East, shows
how the British didn’t build up and develop countries
such as Burma, they exploited and impoverished them.
The forces occupying these outposts of the Empire were
only sufficient to police the population to protect profits.
They were not sufficient to protect the natives – the sub-
ject people – from an invasion by another Empire.
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Months before Pearl Harbour, Roosevelt and Churchill
had issued a joint statement – the ‘Atlantic Charter’,
which declared that after the war there would be no ter-
ritorial aggrandizement, no territorial changes made
against the wishes of the people who would be given self-
determination. Churchill, assumed this meant it would
be “business as usual”.

Towards the end of the war, the American President told
him unequivocally that America had not fought the war
to give the British their Empire back. Churchill was him-
self half American, and his American half should have
realised how British colonialism was viewed by its former
colonists. What is more, many of the three and a half mil-
lion Commonwealth and Empire subjects who had
fought the war for Britain, had done so in the expectation
of being free of British rule at the end of it. At least some
of Britain’s post war economic decline was because it
could not exploit such countries by taking their raw ma-
terials to make goods to sell back to them.

Atlee’s Labour government was more realistic and
wanted to manage de-colonialisation, but somehow keep
Britain’s status as a major world power. It was clear that
there were now just two superpowers in the World, and
Britain was not one of them – The popular phrase of the
time was that “Britain had lost an empire and not yet
found a role”. 
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Both Atlee and especially Churchill thought if Britain
could continue its wartime alliance with America, it
could keep a seat at the top table of world affairs. Its role
would be to be a wise counsel to the hot-headed Ameri-
cans – brain to their brawn. At this point the nature of
the post war Anglo-American relationship was becoming
clear. Britain would be America’s poodle – and the tail
would not be wagging the dog. 

The key to being a world power was the atom bomb. The
Second World War ended with two big bangs – the
atomic bombing of Hiroshima and Nagasaki. There is an
argument about whether the bombing was necessary, and
if atom bombs, or the Russian invasion of Japanese held
territory on the same day as Nagasaki, caused the
Japanese to surrender. In this light, the atomic bombs
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could be seen not as the last shot of the Second World
War, but the opening shot of the Cold War. 

Churchill had linked atomic bombs and the special rela-
tionship before, notably in November of 1945:

“We should not abandon our special relationship with
the United States and Canada about the atomic bomb
and we should aid the United States to guard this
weapon as a sacred trust for the maintenance of peace.”

British scientists had played an important part in the de-
velopment of the atom bomb, but less than four months
after its first use, the McMahon Act (the 1946 Atomic
Energy Act) restricted the sharing of information with
foreign governments (including and especially the British).

– 101 –

Churchill, The Bomb & The Special Relationship



Once America had the bomb, they had sent home most
of the British scientists who helped develop it. One who
was allowed to stay was ‘blushing’ Bill Pennington. Un-
beknown to the Americans, Pennington was secretly ap-
pointed head the British atomic bomb project and spent
the next 18 months nicking ideas from Uncle Sam. Spies
were also stealing atomic secrets and sending them to
Uncle Joe [Stalin] (and the British) which helped Russia
break the American monopoly of atomic weapons when
it set off its own bomb in 1949. 

Atlee’s government realised that a world power, must be
a nuclear power. As Foreign Secretary Ernest Bevin put it: 

“We've got to have this thing … whatever it costs. We've
got to have the bloody Union Jack on top of it.” 

As author Richard Moore later wrote:

“While the military target of British nuclear weapons
was the Soviet Union, the political target was the
United States”. 

In 1950, North Korea backed by China and Russia, in-
vaded South Korea, who were backed by the Americans.
America called on Britain to join it in sending in armed
forces. For Britain, this meant re-arming, as much of the
equipment that had five years earlier won World War 2,
was now unfit for World War 3. 
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A newly re-elected Attlee did not want to annoy the Chi-
nese, fearing consequences for the British Colony of
Hong Kong, but dare not antagonise the Americans, to
whom Britain was massively in debt, so Britain ended up
fighting in the Korean War. 

Atlee’s government had founded the National Health Ser-
vice and set up the welfare state. The NHS gave universal
free health care, but to pay for killing communists in
Korea, Atlee looked for cuts in the health budget that
would not kill too many people at home. This is why to
this day, there are charges for prescriptions, and dental
and optical care in the NHS. 

Atlee won the General Election in 1950 by a slim major-
ity. So, he called another in 1951. Labour again got more
votes than the Conservatives, but the Conservatives won
more seats, and so Winston Churchill found himself back
in office. Churchill was 77 and in poor health, but con-
tinued to make America the main target of his foreign
policy. Between 1952 and ‘54 he made four trans-At-
lantic visits to confer with Presidents Truman and Eisen-
hower. Ironically the Americans found the
de-colonialisation policies of Atlee’s socialist government
more to their taste than Churchill’s Victorian imperialism. 

At home, Churchill was happily surprised to discover
Labour had secretly spent £100 million developing a
British atomic bomb. Britain became the third nuclear

– 103 –

Churchill, The Bomb & The Special Relationship



power in 1953. Now Britain had its own bomb, America
agreed to amend the McMahon Act, and in 1958 signed
a US-UK Mutual Defence Act, which made sure the
British were not going to drop atom bombs without
America’s say so. 

Churchill resigned on health grounds in 1955 and was
succeeded by Anthony Eden. The following year, Eden
made a massive blunder that showed that nuclear power
or not, Britain was very much the junior partner in its re-
lationship with America. 

The Egyptian leader President Nasser nationalised the
Suez Canal, which was an important route for oil. Eden
against advice, supported a plan more cock and bull than
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cloak and dagger, where Israel would invade Egypt. Then,
Britain and France would step in ostensibly to stop the
fighting, get rid of Nasser (preferably killing him in the
process) and take back control of the Canal. Eden was
asked by Sir Anthony Nutting, his Minister of State for
Foreign Affairs, if he ought to consult the Americans,
only to be told, “This has nothing to do with the Amer-
icans. We and the French must decide what to do and we
alone”. 

The plan was carried out. The Americans decided the
Middle East did have something to do with them and
told Britain to stop. At this point Eden realised that
Britain literally could not afford to go against the Amer-
icans, who had threatened to withdraw their financial
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support for Sterling. A ceasefire was signed, Eden re-
signed and was replaced by Harold McMillan.

Britain had been taught a lesson, although many did not
learn it. They should have remembered the words of Tru-
man’s Secretary of State Dean Acheson: 

“Of course, a unique relationship existed between
Britain and America—our common language and his-
tory ensured that. But unique did not mean affectionate.
We had fought England as an enemy as often as we had
fought by her side as an ally”.

In 1964, Harold Wilson became the Labour Prime Min-
ister. He was going to do all he could to avoid fighting
by America’s side in their disastrous entanglement in
Vietnam. He had not forgot the cost of Britain’s involve-
ment with Korea. He had resigned as a junior Minister
in Atlee’s government when charges were introduced in
the NHS to pay for British involvement in the war. Pres-
ident Lyndon Johnson, Wilson’s counterpart in the White
House, was unimpressed with Wilson and wanted to
know if Britain was willing to pay “the blood price” for
its relationship with the USA. Wilson had to be careful,
telling one colleague “You can’t kick your creditor in the
balls”. The special relationship was not just military, but
financial. 
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If Britain was not going to pay the blood price, it was
going to pay Dollars and Cents to keep its place as a nu-
clear power. Russia and America were fighting a proxy
Cold War in space – all their early space craft were lifted
into orbit on top of converted missiles. The two now had
enough Inter-Continental Ballistic Missiles to blow the
world to kingdom come, but Britain still relied on its
aging and vulnerable jet bomber aircraft – the RAF’s ‘V-
Force’ – to deliver its nuclear weapons. Britain had been
developing ‘Blue Streak’ – its own long-range missile –
but given there was expected to be a four-minute warning
of a Russian missile attack and Blue Streak took 4½ min-
utes to launch (and was expensive) the program was can-
celled. Unable to afford to develop a replacement, Britain
eventually bought submarine launched American Polaris
missiles and later Trident missiles and so became a (not
entirely) independent nuclear power. America had in fact
offered Polaris to the French, who said “non”, on the
grounds they wanted to remain entirely independent of
the Americans.

In 1979, Margaret Thatcher’s Conservative Party came
to power. In 1981, Ronald Reagan was elected as Amer-
ica’s 40th President. He and Thatcher fostered what was
on the surface an “Extra Special Relationship” – The
closest between Prime Minister and President since
Churchill and Roosevelt. However, there was turbulence
below the surface. A year into Reagan’s Presidency, Ar-
gentina invaded the Falkland Isles – a outpost of the
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British Empire in the South Atlantic, 900 miles from Ar-
gentina and 8000 miles from Britain. Mrs Thatcher or-
dered a military task force to sail there and take them
back. Which they did. She was taken aback by the lack
of enthusiasm for her adventure by Reagan and Amer-
ica’s official policy of remaining neutral. Reagan eventu-
ally allowed limited support when it seemed the
Argentinians might win. But the Americans, according to
Richard Aldous in ‘The Difficult Relationship’: 

“…saw the campaign as a fit of post-colonial hubris. Ac-
cording to a White House official, it was ‘Gilbert and
Sullivan as told to Anthony Trollope by Alistair
Cooke’.”

The Americans were worried (rightly) that if the British
won, it might destabilise the Latin American dictator-
ships they supported. Britain did win, the Junta – the Ar-
gentinian military government – fell from power, and
Mrs Thatcher, who it is forgotten had been the most un-
popular Prime Minister in living memory, sailed on a
wave of jingoism to victory in the 1983 General Election.

Later that year, Reagan decided to invade an island of his
own, when the Caribbean island of Grenada got itself a
communist leader. Unfortunately, Grenada was a realm
in the Commonwealth and its nominal head of state was
Queen Elizabeth II. Apparently, the Queen was right roy-
ally pissed off by this. Reagan had not bothered to 
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mention to the British he was going to invade part of its
Empire, so as bullets were flying, he rang Maggie to see
if this “special relationship” was worth the paper it
wasn’t written on. Amazingly the phone call was recorded.
Regan began with: “If I were there, Margaret, I’d throw
my hat in the door before I came in.” He went on to
apologise “for any embarrassment that we caused you”
and claimed they had not told the British of their plans
because of fears of a security leak at the American end.
Thatcher remained curt throughout the 10-minute call,
but offered no objection and asked “Ron” to “give
Nancy my love”. 

Throughout their relationship Thatcher displayed a cer-
tain haughtiness about Reagan, once declaring, “Poor
Ronnie, he’s not too bright”. The Foreign Office agreed,
noting the most powerful man in the world was not the
Prime Minister’s intellectual match. Reagan let them
carry on thinking that, and even encouraged it with his
line in self-depreciating humour: 

“There are advantages to being elected President. The
day after I was elected, I had my high school grades
classified as top secret.” 

Thatcher liked to compare herself to Churchill, but she
was humourless. She boasted of how little sleep she took,
Reagan joked: 
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“I’ve given my aides instructions that if trouble breaks
out in any of the world’s hot spots, they should wake
me up immediately – even if I’m in a Cabinet meeting.” 

What was funny was that no matter how clever Thatcher
thought she was, Reagan pretty much always got his way.
When he wanted to bomb Libya, France, Italy and Spain
refused to let American bombers fly through their
airspace. Thatcher let the mission be flown from RAF
Upper Heyford. When Reagan wanted to site Cruise Mis-
siles on British soil Thatcher agreed. 

Although Thatcher had resigned and Reagan had left of-
fice, both could take some credit for the Cold War ending
with the fall of the Berlin Wall in 1989, declarations of
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independence by countries in the Eastern Bloc and finally
the Soviet Union dissolving itself at the end of 1991. The
iron curtain had rusted away.

With the USSR out of the way, America went about es-
tablishing “a new world order” of American hegemony,
knowing it could rely on Britain to be an uncritical friend.
In the first Gulf War, which followed Saddam Hussein’s
invasion of Kuwait, Britain made its biggest deployment
of troops since the Second World War, but this was as
one British soldier noted, “a pimple on the backside of
the Americans.” 

– 111 –

Churchill, The Bomb & The Special Relationship



Paradoxically, the new world seemed more uncertain and
dangerous than the old. New leaders President Bill Clin-
ton and Prime Minister Tony Blair developed something
of a ‘bromance’ as they navigated their way around
NATO air strikes in Kosovo and the peace process in
Northern Ireland. Clinton’s advisors reminded him to slip
the term “special relationship” into conversations. In one
such conversation Clinton correctly predicted: “We’re
going to increasingly have to deal with terrorists with no
ties to any nation-state,” 

However, Clinton’s understanding of ‘Violent Non-State
Actors’ such as Al-Qaeda seemed to be based more on
fiction than fact. 

“We could be dealing with these people, like in those old
James Bond movies with SPECTRE and Dr No. We’re
going to have a twenty-first century version of those.”

Actually, the 21st century did turn out to be something
like a movie. In 2001, George W. Bush Jr. (‘Dubya’ – the
idiot son of former President George H.W. Bush Snr.) was
elected President by the narrowest margin. Had his op-
ponent Al Gore won, the American response to the ter-
rorist attacks on September 11th 2001, might have been
different. Bush invited Blair to come along as it invaded
Afghanistan, where Al-Qaeda bogey man Osama Bin
Ladin was thought to be hiding. (American intelligence
sources provided an artist’s impression of a high-tech un-
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derground lair reminiscent of the sort of thing a Bond
Villain would build at the bottom of a volcano.) 

Bombing a country with no major cities and few roads
back into the stone age was not enough for U.S. Defence
Secretary Donald Rumsfeld, who revealed something of
the main reason behind the invasion: 

“We need to bomb something else to prove that we’re,
you know, big and strong and not going to be pushed
around by these kinds of attacks.” 

So, in 2003, America invaded Iraq to overthrow Saddam
Hussein. He had nothing to do with the 9/11 attacks, and
didn’t possess Weapons of Mass Destruction – the two
justifications given by Bush and Blair, who once again
sent British forces off to war. Two decades later, the mess
and instability that the so-called ‘War on Terror’ caused
has spread to Syria and around the region. As in 1946,
by allying itself with America, Britain hoped to seem like
it was still a world power. Time magazine described it
another way:

“Even as a diminished power, Britain has been a useful
partner to the U.S. when it comes to raining bombs on
the enemies of the West. Whenever the world’s sheriff
needs a deputy, the British armed forces are usually first
to answer the call.”
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On a 2003 visit to Britain, Bush gave Blair the usual flan-
nel, describing Britain as America’s “closest friend in the
world”. In 2001, America had “no greater friend than
Mexico”, 2002 Bush thought “We have no better friend
than Canada”. 

Blair’s support for Bush’s cost him his job (but he got a
better paid one on the American lecture circuit). He may
have thought having a war would help his popularity rat-
ings as it had done for Thatcher.

In 2009, Barack Obama became the 44th President of
the United States. For possibly the first time since
Churchill and Roosevelt, the President was politically to
the left of the British Prime Minister (David Cameron).
American foreign policy still involved dropping bombs
on other people, although drone attacks did not need
British help. America was more concerned with China
and that the only real special relationship America had
with a foreign government was with Israel, who it saw
as a useful ally in the Middle East. 

When he was Mayor of London, future Prime Minister
and ‘pound shop Churchill’ Boris Johnson, wrote a piece
in The Sun newspaper. In it he suggested that President
Obama had removed a statue of Winston Churchill from
the Oval Office, as: 
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“…a symbol of the part-Kenyan president’s ancestral
dislike of the British empire – of which Churchill had
been such a fervent defender.”

The rumour was that the bust had been sent it back to
the British Embassy in Washington. The truth was that
it was moved to a prominent place elsewhere in the
White House. Obama said he thought it appropriate that
as the first African-American President, he should have
a bust of Martin Luther King in the Oval Office and there
wasn’t enough tables in there for Churchill.

Johnson’s jibe came as part of a piece attacking Obama
for saying he thought it in the best interests of Britain
and the United States to stay a member of the European
Union. Writing in The Daily Telegraph, Obama had written:

“The European Union doesn’t moderate British influ-
ence – it magnifies it… A strong Europe is not a threat
to Britain’s global leadership; it enhances Britain’s
global leadership.”

Johnson supported Brexit as he saw it (correctly) as his
main chance to becoming leader of the Conservative
Party and thus Prime Minister. Johnson had written a bi-
ography of Churchill, who he admired and tried to com-
pare himself to. It seemed he did not agree with his hero.
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A little after Churchill’s speech in Fulton, Missouri, he
addressed “the Academic Youth of the University of
Zurich”. Knowing the United States, would ultimately
act in its own best interests, Churchill suggested a way
which “would in a few years make all of Europe free and
happy.” It is to:

“…re-create the European family, or as much of it as we
can, and to provide it with a structure under which it
can dwell in peace, in safety and in freedom. 
We must build a kind of United States of Europe.” 

By the time Johnson became Prime Minister and Donald
Trump was President, Britain was leaving the European
Union and desperately begging him for a trade deal, and
voting to pay for an update to Trident.
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David Dunnico is an artist and writer from 
Manchester in the UK 

The pictures used in this book are
his own snapshots or from 
his postcard collection

You can see what he is getting 
up to at:

www.dunni.co.uk

– © 2021 –
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DAVID DUNNICO
UNAMERICAN 

ACTIVITIES

UN-AMERICAN ACTIVITIES is a visual
arts project that uses and sometimes
abuses snapshots, postcards and other
ephemera to comment on aspects of
U.S. culture. Some of the project has
appeared as self-published books with
more to follow. Books are available to
buy, or download as free pdf ’s at:
www.dunni.co.uk/shop
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ATOMIC
Four stories about photography
and the bombing of the
Japanese cities of Hiroshima
and Nagasaki

A6 (148x105mm) softback, 36
pages, 6 colour and b/w
photographs and postcards
from the author’s collection.

“In that terrible flash 10,000
miles away, men have seen not
only the fate of Japan, but have
glimpsed the future of America.”

NEW YORK’S DEAD
Eight true stories about death
in Gotham.

A6 (148x105mm) softback, 
52 pages, Original colour pho-
tographs and postcards from
the author’s collection.

She jumped and made a beau-
tiful corpse. The most famous
woman you never heard of. 

The destruction of NYC on the
big screen.

Stories from the edges of American
history told with postcards available
now from: www.dunni.co.uk/shop
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MACHINE GUNNERS
The Liberace Museum was
closed, so we went to the gun
store instead and had a grand
day out in Las Vegas.

A6 (148x105mm) softback, 
36 pages, original colour 
photographs.

TAXI DRIVER: “Wow – Murderers
in England sure have to work
hard to kill someone! Using a
knife or strangling someone,
that’s hard work. It’s a lot easier
with a gun.”

US: “!”

RED, WHITE, BLACK & BLUE
Critical stories about the U.S. flag
told using postcards

A6 (148x105mm) softback, 
124 pages, colour and b/w
illustrations
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AMERICAN SNAPSHOTS

BANNER uses photographs
taken by ordinary people
throughout the 20th Century,
to show how the American
flag has been an ever
present part of the country’s
culture and a ready available
backdrop to any pose.

DIPTYCH  [dip-tik] is a pair
of images this volume
features ? pairs of
photographs, mainly dating
from the first half of the
20th Century. The double
images capture something
of the duality of American 

AUTOMOBILE features
selected snapshots from the
1920s to early 1980s, but
especially from the golden
age of Detroit excess – the
1950s. They show cars and
their owners, posing, driving,
road tripping and crashing.
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A series of books of ‘found’ Images familiar yet 
strange from unknown amateur photographers…

FUNERAL It may seem
macabre to photograph the
dead, but just as a funeral
service or a headstone
memorialises a person, so
does a photograph. in
America, the corpse is
typically embalmed then
made up to look their best for
“the memory shot”.

NOIR (Nori \ nwär):
“Having a bleak and darkly
cynical quality of the kind
associated with hard-boiled
crime fiction and film noir”.
The still glamorous flip side
of the American dream and
close relative of American
Gothic.

GOTHIC Rather than being
the “Shining City on a Hill”,
America has become a dark
cabin in the woods. The
amateur snapshots in this
volume show a different but
recognisable country, where
the dream could easily turn
out to be a bit of a nightmare.

www.dunni.co.uk/shop
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POSTCARDS FROM MCR
A6 (148x105mm) softback, 
68 pages, 150 colour photos

What if postcards showed
the truth about a city?
What would they look like if
the pictures were picked by
sociologists instead of mar-
keting managers?

If you were lucky you’d end
up with these 150 photos of
Manchester being Mancunian.

Warm and witty

I LUV MCR
North of Psychogeography
A6 (148x105mm) softback, 
72 pages, 49 colour & b/w 
photographs and maps

11 true if slightly strange sto-
ries about the city. Together
they show how Manchester
leads the way in turning its
citizens into consumers.

Amusingly acidic

STATUESQUE
Public sculpture
A6 (148x105mm) softback, 
78 pages, 85 colour photos

Statues don't tell you much
about who they depict but
tell you an awful lot about
who put them up and why. 

Why do we put statues up?
Why do we tear them down?
How did Manchester end up
with two statues of Chopin,
two of Engels and none of
Graham Stringer?

‘Mancunian Peculiars’ are amusing + acidic; entertaining +
educational; contrary + collectable pamphlets about Manchester…

“David Dunnico – the underhand
historian of Manchester”
Paul Herrmann, Director of RedEye



– 125 –

GRAFFITISM
Street art in Manchester
A6 (148x105mm) softback, 
48 pages, 100 colour photos

Not a collection of the city's
best street art, but a more
critical look at how “vandal-
ism” became mainstream vi-
sual culture and whether the
vandals had more to say.

Funnier than it sounds 

STREET TREES
Photographs of urban trees
A6 (148x105mm) softback, 
48 pages, 50 colour photos

Nature never looked as unnat-
ural as in this collection of pho-
tographs, which mixes satire
and social comment.

“Suburbia is where they bulldoze
the trees and then name the

streets after them"

LANDMARKED
Modern buildings 
A6 (148x105mm) softback, 
52 pages, 38 colour & b/w
photographs

A photography collection of
the  best known modern build-
ings in Manchester,  the good,
the bad and the indifferent. 

Gets behind the cladding

Mancunian Peculiars are available in a (very) select
(very) few bookshops or from www.dunni.co.uk/shop
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THIS PAGE: Postcard of a flag designed by a politician to commemorate American hostages
held in the American Embassy in Iran in 1979. The siege lasted 444 days.
NEXT PAGE: Blue Star flags indicated a son was on active military service. They were typically
hung in the window of the family home. Two stars would indicate two sons etc.





The National Anthem of the United
States of America is unusually about
the country’s flag, ‘The Star Spangled
Banner’. American citizens pledge
their allegiance not to ‘The Land’, The
People’, ‘The President’ or ‘The
Constitution’, but to the flag. The flag
has a central place in America’s civic
life and its popular culture. Few
countries revere – or fly – their own
flag as much as citizens of the USA do. 

The cultural and political dominance
of the USA makes its flag a powerful
emblem that is, like the country it
represents, full of contradictions. It
signals freedom  to some, to others 
oppression. 

This little book uses postcards from
the collection of documentary
photographer David Dunnico, to tell
some true stories about some of
these contradictions. Postcards can
be items of social history, they show
what the people who sold, bought
and occasionally wrote on them
wanted to keep as a souvenir, or
share with others and many can be
appreciated as pieces of graphic art. 

Stories from the edges of
American history told
with postcards

UNAMERICAN 
ACTIVITIES

Visual art project about aspects 
of U.S. history & culture

www.dunni.co.uk


